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Panel Description

—PHONES—
O O
® Q@

1. [POWER] A2|%|
@S ON/OFF

2. [VOLUME]
OlAE 22

3. [STYLE Select] HE
oMl AEFY AMEH

4. [DEMO]/[MIDI MODE] Button
O ZH AIZ/EX]
[SHIFT] HED} Zo| £2

57

MIDI MODEZE ON/OFF F7] 2IaH
[MIDI MODE] HEZ *2

12, C|AZY|0]
Sixf MEHEQI 7|51t T|ote 9

Dol mi2to|Eet S EHE

16. [DUET] HE

Duet 7|2 ON/OFF

20. [SHIFT] HE
[SHIFT] HES -2 %, 2
Mg JbsE HES B2 CHY
IS A

21. VOICE DIRECT SELECT HE
= A =2|Al voice MEH

22. [PITCH BEND] &

22 f/otE =28 S+

st M

ole]

rE

48~49, PHONE 1 and PHONE 2
AHY L S=EEE W
AHYHL Ea0 A4

06

MIDI ZHEEE 2

5. [TEMPO -
EE e

6. [TEMPO +]
22 US St

7. [METRONOME] HE
HEZ=2 ON/OFF

8. [START/STOP] HE
Song EL=Style2 A|RH/AX|

9. [FILL A/B] HE
Ht2[oflold A/BRES EU(Fill-In)

10. [RECORD] HE
=g ZE MY

11, [PLAY/STOP] HE
=2 S8 MdS Al=/HX|

=~

[SHIFTIHES ot
13. [VOICE] HE
Voice REZ T35t
14, [STYLE] HE
Style ZEZ M3

foin

15. [SONG] HE
Song REZ XM=t

17. [-/NO] HE
oi2tole gt

=2
=
NO” 2 A%

18.

19. [TRANSPOSE] HE
Transpose(XgZ4)

20 O

MIDI ZIEEZ ZE A3 Al
5. [COMMAND] HE
OCIE REQ| HHOZ X

o o—

r
rior

6. [DATA] HE
OCIE ZEQ| oz ™

|'|0||

7. [CHANNEL] HE
OlC|E REQo| fuoz Mat

8. [MIDI EDIT] HE
MIDI ZHEE2 OCIE BE Aldl/=
9. [CTRL 1] HE
ZAEZE2 1 DataZ T&s5HAHLE
ZAEZ2 1 OC|E RER XME
10. [CTRL 2] HE
ZAEEX 2 DataZ H™&5HHLE
ZHAEED 2 O|CIE ZEE ™St

11, [CTRL 3] HE
HAEED 3 Dataz2 ™E&SHALE
HEZZ 3 OCE =2 Mst

[SHIFTIHES =&S uj:
13. [VOICE DEMO] HE

Voice HI2E A|&/HX|
14, [LAYER] HE

Layer7|s2 ON/OFF
15. [SPLIT] HE

Split7|&2 ON/OFF
17. [DUO] HE

DUO7|s2 ON/OFF
18. [SCALE] HE

Scale 7|52 ON/OFF

19. [HARMONY] HE
Harmony 7|s& ON/OFF




Panel Description
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oN/oFFCHORU@ EQ @ DUE@ HARM(@ LDV ORE MELODYO@ TOHEIRNCY METRON@ ACCOM@ /
........ T@ lesms ﬁ n iDI 4_5
‘ BEEP@ Rlﬂlé_E @ RE%%)NAALNCE@ \/Tgucu/\ VTUNEA \gcrAvE\ v%/\scmf/ ROC@\ DNIOFFREERB —
[SHIFTIHES =32 ul: [SHIFTIHESZ &2 o:
23. [BEEP] 7| 37. [METRONOME] 7|
Prompt tone2 ON/OFF HEZE #x& XY
24, [FULL RANGE] Key 38. [ACCOMP VOLUME] 7|
Full range 2= ON /OFF Accompaniment?| 25 & K™
25. [PEDAL RESONANCE] 7| 39. [TEMPO] 7|
Pedal ResonanceE ON/OFF Ho e X|H™
26. [TOUCH] 7] 40, [STYLE] 7|
4are Touch ZE BHE XX 5|YSt= Styles MEH
27. [TUNE] 7] 41, [SONG] 7|
Tune 2 =4 5|AU5H= SongS MEH
28. [OCTAVE] 7| MIDI ZHEE?2 OCIE ZEA:
DUO 2 E0|A Octave S =3 42. [MIDI] 7|
MIDI OICIE 2E=0A MIDI ZAEZE2{0f 2HE
29. [SCALE TYPE] 7| ot2tolg s XH
SCALE 2 E0|A CIE Scales AMEH
30. [SCALE ROOT] 7|
SCALE 2 E0|A Scale?| Root NoteE = —
pNES| =H oi'd
31. [REVERB] 7|
Reverb 1S ON/OFF EE= 5|A5t= SUSTAIN AUX IN AUX OUT —12v
Reverb &1tE /MEH oc®
2. v 2 © 0 O
Chorus &1ME ON/OFF L& 3|YUstE
Chorus & 1tE MEH 4d 42 4a
33. [EQ] 7|
S|Y5t= EQ 20tE ME 42, USB EO|g 45, AUX IN =4
Computer0f H& 2f 2rC] 7|7[(MP3, CD
Player)& &
34, [DUET] 7]
3|at5t= Duet SIS MEH 43. MIDI OUT 46. AUX OUT =H
Q|9 MIDI IN EHX|E A& Audio EXIE A4
35. [HARMONY] 7| 47 DC 12V
slob=Le Sal= AMEH x" )
5|ast= Harmony &S MEH 44. SUSTAIN = \ DC 12V Power AdaptorS
Sustain Pedal& & SE-
36. [MELODY OFF] 7|
SONG ZEO0M “L" /7 R” HEZ =8
QEL/E MIEE FE Es 45 &
_J'\_ ol|:_|.
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MAS AAY| Mol Hx| W Fol WA Am BHAL,

o=xes gzl 30|5t SHIE27| Music StandE MX|
SHMAI2. Music Stande= 7|E':9f 24 MSELICH StandE
=M ool A 2&E 4 JASLCh

1.1 U . mjoe 9
A%Iils ON/OFF o|'7| mof, M mopeot HHE S5 7[7|9)
5250 Fane 9

MIN MA.
2. AC AdaptorS Lot o Ml AX| Mo HASHAUAIL.

3. AC AdaptorE AC Outleto| 7|2ML,

usB MIDI OUT SUSTAIN AUX IN AUX OUT == 12v

-~
4. POWER AQXE L2 & FU0| HX|H ClAZa 0|7}
“0.01"2 HEA|EL|CE, (] “eos @ @ @

5.0/0lx MYS B ZFH|7} =/H, POWER AQX|E 2/ S8
ESSINE=Y B
Note:
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HHE USLICEH 308 S 2A7|E AHESHK| ReH,
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Note:
EES AEY o 2o &42 olesty| flste =2
=522 FA[Zt Dot HFE HsHAR

Sdb M=ol AUX OUTO 7|EE I AHMR ARE A|AH!
gldl Z& E= Tape Recorder 52 HZAsHMAI2,

QL2 AHO|ES AtESIH FHe| AUX OUTZHO| H&ASH CHs,
28F 717] Wmo| AUX INO| HO|ES HASIMAIL.

Note:

ATl &A2 8ty al, MED o2 HXIE HASHZ| ol
=E2 2As HiFHAIL

MP3/CDE|0j0f A1

#Hojo] = TE 202 J|7[E =Y mEel AUX

Computer/ MIDI ZEXx|of] A&

MIDI OUT Connector

MIDI #HO|E& AFE3SIG 27|29 MIDI OUT EHO|lda 2F 9|
ZIX[ol MIDIIN EO|EdS AdotAl2. 27[0fA ZME MIDI
HAIXl= CHE MIDI EX|of ME

MIDI ZEEZHE AHEE = A&

USB Connector

PCE [USB] ElDO|E0| HZASIH, 2t7(t AFH X0 HIOIHE
Hag 4 AL,

OlE 50, 27| A= H0|EE Computerdt| MEE £ A2H
Computer2| MIDI IS 2 7(0f| A RHME o~ USLICEH

Note:

Computer0f] AZEQ{Z A%t @f, USB QC|QE =A|0f
Input T} OutputO] PZSIK| OMA|R. OIX| UoH JFIHEE
Axe mf 2|7t ENE AYLct
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!
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=
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20%

N

AuX OUT

-]
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o
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O
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AH&sto1

XAQAX| A

ZAR|X|= Sustain Mo HZASH C}E Sustain?| ARIX|E

ON/OFF& £ &Lt ZHHS| Sustain ZARIX|E =8,

AZxE mf XIHAZR Sustaing FHE 4= USLICH

Note:

1. 0] &7|= A7t HEste AR #TF OfL|2f, EFALS
MEE X|EgLct,

2. S HAY o) MUS MG AFYAL. IBX Yo,

S¥e)
otv|el MEE & wf ARIX] ON/OFFL| =Mt HHE %
p={aI=

O L| mllEr E |

11';\I -“" =i

HAXOI mot=E 7357 fdl, KX HES ofiZ HH o
SUS mE Mo HdZsHMAILR. O] HEE 37tX| 7|2
mZststL|Ct: Sustain, Sostenuto, Soft,

Sustain Pedal
Sustain HEE %2 M, =2 o ZA XI&ELUCH HEAA
U2 HH XN&E SES A BFA FLICh

0| HEe ESH Half-Pedal2 X|®|EL|CH 0|= Sustain 12
O XHAYD SOz QHEN FLICH

L—d [y

Sostenuto Pedal

Sostenuto HES =S O HES 97 M2 &2 Sustain
SUE 7HE AUt

Soft Pedal

Soft HEE =XE M IE=0AM HFE RE 252 O

B2 NS 7HE A YUk

Note:
SR HES 2 FYSHMOF FLCt
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Quick Start

[~ ol = =

MA AQX|e} OIAE ESE

M2 On/Oft5}7]

1. Loty U712 HAZ HFMUAIR

2. M% AQIX|E %2M Nixie Tube AT 0| £0] EHA =L|C}.
I 0|5 AZRl0| “0.0170] EA|EL|CE,

Note:

M ARIE 52 7 A320| 2S5HK| o™ MM HX|J}

S5 HZEREX] Eelal FHAL

OlAE 28 =F

[VOLUME] A2IX|E AAYELE S2|H =82 S0HLICH

Note:
JIEEd A2|7t Y
Aol AAE/[=X| &els BEMAR,

=, a

1. [DEMO] HEZ &+
1 Sotof Hl2 =2
AIZFSL|C},

2H AF |01| “d—1"7t EAlE'LlEl-
= gorsol X&Hel 2oz @i

2. [+/YES]/[-/NO] HES =2| §Ust= O 22U MEH

3. [DEMO] EX [START/STOP] HES =2 ¢9IFE ZX|5t7{Lt H=

2EE BRY 4 YsUL

Voice ¢Es5}7|

0| ef7|= SE3| Xl 20712| VoiceE HMS gLt AtMIgt

LHE2 Voice Llst(HIA-I SOl HAAQ.
1. [VOICE] HES 2 Alg
VOICE REZ Al3H5}
((odl) “0.01E =AIE

ol ol |
E I'_'E
—.— |>

I

2. \loiceE *._"EﬁHol-*'AIQ

[+/YES]/ [-/NOIHES &2 ¥Fsl7| |&st= VoiceE
MEHSIAA| Q. Voice Direct HEZ A& 4 U L|CH

3. VoiceE AZSIAAIL

X
[
JIHES GAZ5tH OFF W VoiceE S8 4 UsLich

o] ef7|= 507H o| ctdet 2o ¥=9

HAFEoH EMAL.

1. [STYLE] HES SZ2AIA|2.
Style2 AlsistH A3 20| SXHQ| Style Number
((ol) “0.01ME =

2. Styleg MEHSIAMAIR.
[+/YES]/ [-/NOIHEZ =& ¥F35t7| |st= Style2
MENSHY AR [SHIFT] HEDt 37 STYLE 0-9 7|§ +
S|USHE Style Type & MEHE 4 QU&L|C

E
59
rnr
n
>3
iz
o
o
ﬂ
@
Hu
m
=]
30
N
I
_||
N
i

F A M2 Zs MSELC AtAe WE

210f| &2l Voice Number

of o|ot=Styleg M3 &Y
CI2 StyleS2(Style List 2Q15t0{) MEHSIT XtZ HEZEQL A

AN

Mo
0 I

VOICE STYLE SONG

VOLUME

MIN MA;

DEMO v /NO ~ I YES

E‘.“""‘%i\[ ) )

N
I/ /

VOICE STYLE SONG

VOICE v INO ~ IYES

o Sl e
N

Mo
0 I |

VOICE STYLE SONG

STYLE v /NO ~ I YES

[MYER%@ ) )

Mo
-

VOICE STYLE SONG

11



Quick Start

3. Styleg AFFHMAI2,
[START/STOP] HES F2U H2tE LEDX|IAISO| XA - 2HA
20| E02A EHUC &0z J|HEE AFE A|XSIH XS
Accompaniment (Piano Style)7t A|&t&tL|C}H,

Note:

S|2st= Style Type= MEHSHI| 2l [SHIFT] HES 2 &
STYLE 0-9 7|9| =XIE 2HH A0l ==

HaxMozm L=2M 08 Stylel MEHS & QU&L|CH

— =

Song ¥F3517]
0] 27|= 60712 Preset Song=2 MBS EHLICEH XIM|EH LHE2 Song
Listofl A &QlsH EAAL.
1. [SONG] HEES FEMAIL.
Song Selection ZEZE ASHSIH AT 20| A2l Song
NumberE HA|IELICH 1 0|F &&XO2 BE SongsSS
HAF:g AL
2. Song2 MEISIMAIR,
[+/YES]/ [-/NOIHEE &8 ¢HF5t7| ¥ol=Song2

MEYBIAIAIQ. [SHIFT] B{ET} 37 =2 Song 7|= SONG
0-97|0IlM B|5t= Song 2 MEASH & Q&L|Ct

3. Song2 HAFEIMAIR.
[START/STOP] HES +2H MEHE Song2 X|&HQl 2Z 2
HAFE L,

4. MEHEl Song0| 2GS mf [VOICE] / [STYLE] HES +2H
Song EEE E2& 4 U&HLICH

Note:

3|atst= Songe MEHSHZ| |8 [SHIFT] HES +2 5 SONG

0-97|2| £XIE 2 Ho|o] F2MR. ¢S 0

gadoz S2H 08 SongE MEHE £

[= 39

==517] )

Stage Piano= 5712 AIRAt 2242 =28 £ U&LICH

1. At X} Song Memory Selection2 5H
HES F2H, A3Zlof SxHel A
HAIELCH XMZEE AF2X} Song Memory MEHSHY| 9|5
[+/ YES]/[-/ NO] HES SE24A|2.

2. [RECORD] HHE S CA| 23 Recording Standby ZEE
AlSHEIH A [START/ STOP] HEQ| LEDX|A|SO| £0]
E0SUCH 1 0o|F HIZYS FH|5HI| Qs s YsHE Voice,
Style tE= CHE mz2tolE{E MEish 4 Q&L

3. [START/STOP] HES +2 5 HXE A|ZELCH O S¢tof
[RECORD] HE2| LEDXIA|ISO| £0| S0{SL|C},

4. RecordZEE Z=Z5t2{H [RECORD] HEZ LCIA| S2AIA|2.
[RECORD] HHEQ| LEDX|AISO 20| /& ZAWL|Ct,

5. At X} Song2 xjAist2™ Selection InterfaceE Al
[PLAY/STOP] HES SE24A|2. O C}2 [PLAY/ST
CHAl =24AI2.

6. =2%= Song2 AMAMst= SOt XMX|stz{H [PLAY/STOP] HES
FEMANL,

7. At X} Song Selection Interface0| Al [RECORD] HES

ATl “dEL” 2 HEA|EL|CHDelete Interface

o|n|). I 2 AF2X} Song £ X|2{H [+/ YES]

Eg, o] Adg FASIHHE [-/ NO] HES =21 Selection

Interface2 =2 &L},

0

02
et

@)

P

I
rim
mjo

> 4r

02 |
mo rg

12

SONG v INO ~ I YES

CJ )

SPLIT

M
U R I Sy A

VOICE STYLE SONG

RECORD v INO A I YES

)

CTRL 2

R |
| /

VOICE STYLE SONG

@ O
START / STOP PLAY / STOP
MIDI EDIT CTRL 3

[
| /

VOICE STYLE SONG
o

RECORD ~ INO A~ IYES

D

CTRL 2

- C
N Iy

VOICE STYLE SONG




Advanced Use

N
VO ice |_ T OI' I _ 01 GrandPno 03 E.Piano 05E.Piano3 07 Clavi 09 PercOrgn
o Or7|l_ Eds| AMXQ2l 20719 VoiceE MSELICE XtMlet [ ] [ ] [ ] [ ] [ ]
LHE2& Voice ListO| A &Ql5 EAMA|2. Upper Voice Number2| - - -
— 02 GrandPn2 04 E.Piano 2 06 Harpsi 08 Vibra 10 DrawOrgn
2.57I7*S oot
11 ChurOrgn 13 RockOrgn 15 Harmnic 17 CleanGtr 19 Strings
MEH /== L J (. JCJCJC ]
U p p e r Vo I c e |—-| = / T OI‘ 7 I 12 ReedOrgn 14 Acordion 16 NylonGtr 18 FngrBass 20 SynStrs

1. 5= Voice2 MEH5}2{™H [VOICE] HHE = Voice Direct
HES S24A|2. AT 20| “VOICE” 0}0|20] £0]
E0{2™ SxH2| Voice NumberZt EA|EL|CH(M) “0.01").
2. VoiceE MEiSIAMAI,
[+/YES]/ [-/NOIHE = Voice Direct HES =28 HZFS517|
2I5t= Upper VoiceE MEHGIAA|R.
3. VoiceE HFSIAAIL.,
JIRES HFSEIH OotF HZl VoiceE ES 5 UBLICH
Note:
Layer L= Split 7|80 A& S0 UPPERL} LAYER/SPLIT Voice
2 FMEEeH 2o 2 [VOICE] HES SE2MAIR. A3l
st SAXiQ| Voice NumberE HEA|SH ZdQlL|C},

= JHelVoiceE SA|0f E-’F—éﬁl

Stage Piano= Layer V0|ce 7€ 7HX|Z %

o xX7|%E “L19"L L},

1. Yst= V0|CeE MEASIM AL

2. [SHIFT] 2 [LAYER] EE S =2 Layer 7|5
*'3H3f*'k|2 [LAYER] HEQ| LED X|AISH £0]| EO‘IQ'.:
S0t A32I0| Layer Voice NumberZ HEA|E ZdQlL|LC} :
“d.19”,

3. [+/YES]/ [-/NO] HE EE= Voice Direct HESZ =2 HF517|

2I5t= Layer VoiceZ *._J.*éf*')\li

4. 71225 AFEH S ™A F MOl CHE VoiceE 58
AELICH

5. [SHIFT] HES %2 % [LAYER] HES CIA| &3 Layer
JIsg BRY + AU

Note:

LIS X S @X @24 A0 [ayer VoiceO|

| CHE VoiceZ2 §50}7| ol LEXR D 2l

—

2]
°
N
or
rlo
r 1n
=
[*[e]
B

Il

TEeZ LhEs 4 ULk AF 799 Voices O R2 92| Voice
Sk A
PN

QLICH 7IE =0 32UsH= Split Point(22|&)E &st

Ql&LICH Split Voice Number?| =7|242 S.19 L|C},

1. |I5l= Upper VoiceZ Split Point(22|d)el @22
MEISHYAIL,

2. [SHIFT] HED} gt % CtZ split7|lsS A™st7] {sh
[SPLIT] HES #E A2, [SPLIT] HHES| LEDXIA|SO £0|
ERE =0t A3E| | Split Voice NumberE HA|&

AL C}: “|__19"

3. [+/YES]/ [-/NOIHE = Voice Direct HES &
2l5H= Split VoiceE MEHSIAAIL,

4.7|HEE AX5IH QEZD X% & HBO| [}E \oiceE 2
o UFLICH

5. [SHIFT] HEZ [SPLIT] HED &7 CHA| S22 Split 7|5
2 £+ UHLICH

i
e
I
ol
N

mjo

Ltk o] 7152 =
Mol AFRES BA ClS 2aEt AlRES ’Z%*EE.H—I Ch. Layer Voice

VOICE v /NO ~ I YES

- %Q\[ )

[
L

VOICE STYLE SONG

STYLE

/ £ SHIFT LAYER g \

/ | O
-. | 1

VOICE STYLE SONG

v /NO ~ IYES
o
SONG
SHIFT SPLIT

R |
- 1 J

VOICE STYLE SONG

v /NO ~IYES

— X



Advanced Use

Split Point (£2|H):

UPPER L= LAYER Voice 2|1 SPLIT VoiceZ L%

71229 "*0 “Split Point” (22|&)2 &Lt

22/H9 x7|7+° F#3(34) elL|ct,

1.[SPLIT] HES %2 MEfolM otF 7|Lt =2 22™e x-S
& U&ELICH

2.[SPLIT] HEOWNM &2
E=EFLCH

rr

HH AHsHez 2™ MES

Voice Demo

1. Voice 2E0|A [SHIFT] HES [VOICE DEMO] HES &t
=2 Voice Demo I{MZ *| 3?*'A|2 Voice Demo7}
M= SoF 2o Aldig HHESL0| Voice Demo EEE
B2 5+ USHLCH

2. [START/ STOP] HEZ
o UELICH

=d{ Voice Demo 2E

of eixg

0%
T

Touch & =&
7IE=0l= Clo|uUtelstn ESEUA FAlol HFx ZEE Mdsta
VoiceQ| glHle =X

& 4 Q= Touch Response 7|50| LA 0]
UAELICH - OFX] {FRAE 47|18 HAFot= AXNE O st
JIHEE OF &4E, O 2 2 ES ALAHUWM =7|H £
U&L|CE 0] 7|52 ZS25tH T™E Touch Response_l =EES
AMStH MA HFotAL EEEA AFsiC2tE 2 2ol
H3t7t gl&LCh o] &7|0l= 38372l Touch MEO|l U&ELICH
(Off, 1—3) x7|st ME 2 “2rdLit,
AlSH
=20
BEOM [SHIFT] HEZ 2 & Touch HE(+/-)E &M =82
MESH Touchd||®lS MEHSIAA|L
Parameters Description
OFF Fixed

1 Soft

2 Medium

3 Hard

K2

e
ol 7|2 HEHEQl efV|ol S™E ZlUist SEIEVIX] EHSM ¢
ofefl= ™ZEJ} 7hsotAl L Ct
OlE 50, G key2 U2 HFSt= AW0| UxstX| 20
X U(Transpose) S —-05 = 0722 X|H5IH, ZHEHS|
C key2 322 g £+ AL
A

1. [TRANSPOSE]
A2 Z(Transpose) S
[+/YES]/ [-/NO] =
JIEHEQ SHE HIFAAL.

2. [+/YES] 2} [ /NO] HEZ SA
S g ct: “0”

stz ol
) “07")

re xIMs

H
>
o
C
o
uQ

B
vk
£

2

Parameters | Description
Transpose +| HEHHOl 7|HEQ| SHS HE4 2
Transpose - | HEIHQl J|HC 0| SHS BISM WY

14

Default Split Point:

F#3

!

i

!

i

!

i

!

i

!

!

i

i

VOICE

TOUCH

il

=
-

VOICE STYLE SONG

TRANSPOSE

HARMONY

M
-

VOICE STYLE SONG

v /NO N~ /YES

— 0




Advanced Use

N

(=]
_I_EOI'7I
et7]|9o] MUIHMQl 82 1— cent S7t0 ZICi 100 cent7tX| & -
OfgHE2 =FE & USL o
(100 cents = 1 semitone).
AlSH:
=20
1.[SHIFT] HEE %2 & TUNE +/- 7|2 Z'0| =& Tune
X HSHMAIL., AT 20| Sl Tune ata E |8t}
2.[TUNE +] Tt [TUNE -] HES ZEA|0| £+2H X7|Ze=2
S gLt “00”,

£
o

FM

Parameters | Description

Tune + | IOl 7|HE9 SES 1 step =8
Tune - MEt™ol FIHEQ] S™E 1 step WHE

Pedal Resonance

Pedal Resonance AN Z2HE |0t Q| Sustain HEHES +2
f S59| Ztsk(reverberation)2 Feist= 7|sQLICH

Pedal Resonance?|S2ZE Sustain HEZS ALSEIe St
stz AX O™E moteol £ ARE JHEHE MMAY
AU LT

1. [SHIFT] HES %2 & [PEDAL RESONANCE] 7|5 &7
FE2H 0| JVlsE Y & & USLICH

2. Pedal Resonance®| x7|5} MEE “offQL|Ct RS nff Of
Lo ASHEIAIAIL.

o=

Note:
1. PEDAL RESONANCEZE Aldist i Chorus 7|
S=EL|C
2. A5l 5 AKX Y ResonancesS
0

0]
Sl Aglel HEOILt 0|28 FYUE & USUICH

rlo
A
Ofn
|0
Hu

=
=

H E 2 & (Metronome)

HEZs 7|s2 HEsls QXA Dot 352 EX617|

2|5 A Ili.*’&.?_ 7|52 HM3gLCc

1. HEZ25S ON/OFF sHYAIL.
[METRONOME] HEZS =2 HEEZ= 7|sS ON/OFF
SHMAIQ. HEZ=0| A2 E | [START/ STOP]Q| LEDX|A|SO0]
sixfe| HILE H|F0 FLU O MME2 CH2 HEEZE 2|0|stH
=MS2 o HIEE QoL Cc HEZs2| HEZs XIS
Ex JFSELICE XAIEE “TEMPO® MEIS SOIHAIAS.

2. E2=9| HiX} HHR Y|
[SHIFT] HHEES +2 & METRONOME +/- 7|2 &} =&
BIXIE X|HSHNAIR, ATEIo SR HIX}b EtRS| =XIE
HAIZLICH(A) “47). MY Ztset 971Q BRIt JUSLICE

10, 2-9.

3. HEZE AIREE MEHGIMAIR.
[SHIFT] HES 2 = VOCAL 7|12 &/ =8 HEZs

Al.OI:E A XSt ol

. Normal Sound, Human Voice,

Note:
HEZR= 7|58 SONG BE0A EZS6HA| S4&LICH

TUNE

SHIFT I I I

M~ N
-

VOICE STYLE SONG

RE$ONANCE

SHIFT —I_r

S
N |

VOICE STYLE SONG

C1

VOICE STYLE SONG

METRONOME START/ STOP

/W/%HANNEL] [MIDI EDIT]
7

L
/

VOICE STYLE SONG

METRONOME
VOCAL ~/

SHIFT



Accompaniment ¥35}7]

Stage piano= 50702| m|Otk: YtFE HMIFLICH XtAMSH LHE2
Style ListO| A =2l SHMA|L.
Style Number®| X£7|Zt2 “00.1” L|Ct,

Style MEHS] |
1. [STYLE] HEZ =8| Style ZEE AJMSIAAIL,
A0 SxHQ Style NumberE HA|ELICH(OI) “00.17).
2. [+/YES]/ [-/NOIHES =2 AF5t7| Yst= Stylez
MEHSIAIA|R. [SHIFT] HED} &7 STYLE 0-9 7|2 2™

s|Yst= Style & MEHE = UG LICH

Style Select HEZ AMZ35t0| Preset Styleg MEHE £
UE LI
Note:
5|YSt= Styles MEHSHY| 2|5l [SHIFT] HEW £+ & STYLE
0-97|2] RXIE 28 0| F2MIL.
OE =0, 01t 82 THXE F2M 08 Styles MEHY
UE LI,

Style Al =/ ™ X517

1. Style 20N [START/ STOP] HES 52 Standby 2E2
B.
(

mjo
olr 4r

AlSHSIH “Auto Bass Chord’(A.B.C) 7|s50| XIS =2

%@E'I—IEL dejs 82 XAIS(HME, =MS)0
EHSLICH 1 0|F 229 FE MMM ZEE
S A| StyleO| A|Z=FgfL|CE,

2. AB.C. 7|50| A2 7t5& L[H, [SHIFT] HES £ &
[FULL RANGE] ZiEIS =3 = 3|QIx| == &
O|ZE0M= AT “on” O] EAIE AHLICH E &
ZEoME 7IEEQ MUEHOl st HF g £ USU

=

Note:

7oA 7150 2t HUE W, F UK JIs2 d™YEX| EsUct

or

3. Styleo| Hz= FX|5tHH [START/ STOP] HHES CHA|
F2HA2. O Aolol AB.C.7} AtsL2 S=FL|CH

Fill In A/B

1. MEHEl Accompaniment?| AJAE!I x7| 2t0] €22 Main A
Section (LED X|A|S0f| 0| =0{SLICHSZ Accompaniment
7|50 AF2 = o, [FILL A/ B] HES =8 HE3St Fill-In
mES ﬁ?ofﬁl 252 &2 HoldAI2(LED X|A|SOo =0|
S0{SLIC}). Fill-In0| &AZ Z|AUES U Main B Section@ =
Sy Matgdo, agla LED XANS2 MXA &t

2. 2219 Main B Section® ¢= %OIE}._(LED XIAS0| 20|
XA Euch), [FILL A/ B] HES
HFold 252 #He CFLICHLED X|A|So| =0|
S0{SL|C}). Fill-In0| &AZ Z|AUE I Main A Section@ =
Sy Matguo agla LED XANS2 AX[A &t

3. Otof [FILL A/ B] HES £2 M2 X|&5HH Fill-In I{EIS

stdo= AFFLICH 2|11 LED XIASE AHXIA FLICH

—

_F

F|>

16

STYLE v INO ~ I YES

[Wmééﬁ ) )

[
L Lk

VOICE STYLE SONG

STYLE

2 POP 3 SLOW ROCK 7 WALTZ 16 JAZZ 24 LATIN L4
START / STOP

=3 ™SSt Fill-In IHES

) =2 =2 &= &)

25 TANGO 27 SAMBA 32 BLUES 42 COUNTRY 45 BALLAD

FUUL
RANGE

SHIFT I I I

C1

VOICE STYLE SONG

FILLA!B

CTRL1



Accompaniment ¥H3E5}7]

glS 2XId

TEJF ofEA AFe &0 ofEA Axl=l= €3 F= AS
"2XIE” olzk guct otzhofl 27tX|e] 2X|[H0| HEE0] AELICH
stSoll it 7|1=

SN 252 Z=3E O0|F= 37 0ldel S=2f 2OjgLct,
7hE Bol MAEElE g2 33= YU 3352 3k HHeR
2T BEE Qolguct o] =Ee Fd2 Tty ot SHE
&MUz 28, 33, 530(at gLt

mjo

XI2|HE (Chord Inversion)
Xl2|HHES HWo|AT} = 20| 3+29| J+al ofaf |X|5HX]
O|ZAI7|= ZiQLICH 3129 74 of2f Wlo|A xj2|2 22
atD BT 320|Lf 520] 0] 22 X0 Yo ol=
2lb}& olatm stUCH I2olM A35tSo| xl2lHiES &

dlo

AN
ol ton
rogoo

I 2

Ot >4 40 5O fob foh
v
>
to

(1}
]
Ho
A

Single Finger)

Hob ofLlat HE| X A HFE 4
A YULCHESIS, ©Ete, 7EZ3ke,
Zo| M AHME LHBS SHOISHMAIR.

H1 30 0>
o 1y

Ho
Ral
|0
n
ra
=

N
H S e
n

0j0 Jhu
o

mjo

=
=
=

e

o o

ue
m

% Ho =—
D!

Ho
Ral

Multi Finger)

| 2= 20| HOSHHAL. AH 7IS0HME Ol

M
o

om
1
30
o>
Z o
n

T e
;

Note:
£ HAX|(Full range) BEOM= BE Zi8te| F=E ZHX|EL|Ct
Ol= ZHE|l 2X| TE=F AlHE &~ QU&L|Ct

o
/) oS
%
A\IVJ —
o LO-—28
/)
J
.
[ (an) O iPe
\\S) S- LS
[y - ©
35S Ci3sts
/
y
[ (an WP o
A\IVJ L‘;"X #)(,
Y S S
33z &33ts
0
174 Q
. [Q) <
N o Py Py
AV =4 < ~
J © ~
22RR 3 Al2|HtE 53 Xi2(HiE

* T332
e 7HE Tk fFo|
* de 7gtg sSAlol SSLch

221 74 Tke %ol
o H}-

3
Siek Agts SAloll =L
C|

*
* CI7E 512
251 7HY kR 21Z9| SioF Zidt
*|* LE

(@]

m7

el

0 1 2 3 4 5

C o] CM; CM-(#11)] CM(9) CM;©
Y] (O] FRLE | COLER | R R
6 7 8 9 10 11
Ce® Caug Cm Cmg Cm; Cm 5
12 13 14 15 16 17
Cm(9) Cm;©® | Cm; (1) | CmM;y CmM;© | Cdim

Y N0 CTAT) TN (A R

18 20 21 22 23

Cdim;, Crsusa C, %) C; 9 C, (#11)
WISV VL) | () LR (I (O
24 25 2 27 28 29

C,(13) C, (b9) C, 13) C, (#9) CcM C7aui
30 31

Csus C1+2+5




Accompaniment ¥3E5}7|

Accompaniment &

0| 7152 Accompaniment IEQ} 7|2 E Voice Al0|2] 2F9]
mdE @IsH Accompanimente] 2E E&o| EFE AFst=0|
ArZE Lt

1. [SHIFT] HES +2 5 [ACCOMP +]/[ACCOMP -] 7|2 &t
=2{ Accompaniment 282 =& &+ JUSLICH

(=2 7tset "ol 0~127)

2. [ACCOMP +] 2 [ACCOMP -] 7|E SAl0| 2% Accompa
niment =§= S=5tH A ZI0| “OFF'E EAIRLICH

Bl 3

0| 2t7|9| 2t Style, Song, Metronome 12|11 Duet2 ok
M2 M0 &L SHX|TE Tempo HECZ XS 4
UL (=2E 7Hset Hel: 30~280)

2. [TEMPO +]/ [TEMPO -] HEZ ZSAl0| =2™ Stylent Song
9| Optional Tempo x7| o2 =2 =L|C},

3. [SHIFT] HES TEMPO 0-9 7|2} Z'0| =& H
X HSAAIR. OIE 0], H&Xoz2 2148 %
214’7+ 2 A Lo,

4. stylen} Song2 MAMsH= SQt [SHIFT] HES £E2 &
s|alste BIZZ TAP 7|2 28 H0|0 S2M2.

Parameters | Description
TAP W=7 sYsts BE US HF
TEMPO +/- | ®lz ZtS 18 ZIH/ 44,
0~9 [=z=o= d= g 47
Note:
1. TEMPO 0-9 7|§ =2 8|Yst= "= S HFsaH,
[SHIFT] HES £ = 3712 *XE A0l FEHAR. oE
=0{, 0, 6, 48 =MUE =2 Hx 2 642 HAFFLICH

2.Style0| HES m 12|7 [TAP]7|2 MAE EfYD HEZEO
At 7I2EIH ZE M, AAHEE2 ASHOR HERSsS
ABHSHLICE TJ2|n HME 22 0| £ #o| TAPO| Intervalit

SSYLCh

18

ACCOMP
N/ /\

| 1M
[y

VOICE STYLE SONG

S
- |

VOICE STYLE SONG

N~ TEMPO A

COMMAND DATA 1\I \

SHIFT

o
- I

VOICE STYLE SONG

M CoL
Y |

VOICE STYLE SONG



DSP &ut= AN 249
71Ut DSP E1t2 YAQ|
AMLS FIME £ AsUT 0] 247]= 572 Reverb 71t
5712 Chorus, 5712 EQ EtE A2E £ USL|CH

T&35l= Sound Localization

2
2
n

Reverb

[SHIFT] HES REVERB MM9O| ON/OFF 7|2} Z0| =2H™
Reverb 1S ON/OFF & £ Q&L|Ct ON/OFF 7| &of
REVER +/- 7|8 +2H ISl= Reverb SF& MEH & £
Q&L|CH Reverb &1t°| x=7| 2t A™E “Turn On” 12|10
Reverb &E2= “2 Hall” &L|cC},

lol ] 1=

(E]

Parameter | Reverb Type
1 Room
2 Hall
3 Church
4 Delay
5 Pan Delay
F2{A(Chorus)

[SHIFT] HEEZ CHORUS MIM2| ON/OFF 7|2} Z0| &==™
Chorus &1}= ON/OFF & £ QU&L|CH. ON/OFF 7| &l
CHORUS +/- 7|& +=2MH 35|A5t= Chorus 55 MEH s £
Ql&L|CH Chorus &9 =7| gt A™E “Turn Off” 12|11
7 L|Ct,

Reverb SF& “1”, “Chorus 1" €
Parameter Chorus Type
1 Chorus 1
2 Chorus 2
3 Chorus 3
4 Flanger
5 Rotary

EQ 7|52 LC}E Frequency Band?Q| Gaing X&& 4= UEH
72|30 CHE Gain MBS CHE Sound Field S0 TS $
U&LICH [SHIFT] HEZ EQ +/- 2 Z0| £2™ 35|Ust=

Parameter EQ Type
1 Standard
2 Modern
3 Rock
4 Classic
5 Jazz

lsst walo 2 Bzl

REVERB
ON/OFF  ~ ~

SHIFT I I I

=
-

VOICE STYLE SONG

CHORUS
ON/OFF  ~\/ N\

SHIFT I I I

VOICE STYLE SONG

VOICE STYLE SONG

19



Song =7|

Song & F35}7|
0| 2t7|= 607HQ| Preset Piano SongS 7HX|T UELICH XtMIEH
LH2E Song ListollA &2l YA,

Large Cycle?| Song 9

[SONG] HHES &2 Song Playing ModeE AlgistH, A|AHS
Large CycleQ ZE Preset SongE ¢9F & AYLICH IHe
=0t AFElo| $X2 Song NumberE HA|Gt “SONG” iconOf|
=0 E{ZL|Ct,

Songo| HF7I HEE ZQt [START/STOP] HES =3 822
oz AR £ USLICL

Beat X|A|S:

Songs AF Sh= St [START/STOP] HE2| X|AIS0i 24X
" ol sigsts 0| SHSLICh

HMS2 Downbeat(det X}, =MS2 Upbeat(efet #XHE
ool ELct,

Song MEHS]7]:
[+/YES]/[-/NO] HES MEi5te] 5|est= Songs MEHSHALL
[SHIFT] HEES SONG 0-9 7|2} Z0| &=

Megr 4 el

Note:

5|Yst= SongS MEHGHY| flalf [SHIFT] HED &2 = SONG
0-97|29] =XtE 2¥H HO|| FEMEK. dE &0, 0zt 82
Haxoz 2™ 08 Songe MEHSH 4 Q&L|Ct

Song HA™X|s5t7]
Song0| ¥IFE|= ZOF [START/STOP] E= [SONG] HEZ =2
SongE FX|g & UHLICH

Learning Songs
Song0| HFE &= =9 [START/STOP] IEE= [SONG] HES =g
St

Songs FX|E + UsUCH
=

1. [SHIFT] HEES MELODY OFF MIMO| [L] 7|2t Z0| S24AlIA|2.
0| A&lint gt MEfEl SongQ| Rl& MIEVF RE E|H QEL
otE H2rC|o 43cks & OIEE A5 4+ JUsUHO

2.0/ e walo =
222 mE W2CS ASH 4 YL

3. [OFF] 7|2 =2 Lesson BREE E28 £ &LICL 0| Song2
Normal Playing 2EZ = f

4
i
N
10
o

20

Q@
SONG START/ STOP
SPLIT MIDI EDIT

M~ 1
N

VOICE STYLE SONG

v INO ~ I YES

SHIFT

@ O
START / STOP

IDI EDIT

MELODY OFF
L R



Ir
0jo
ol
N

A HHES =2 J7I52E2 AKX AFE =3 + UsLIT
0] &7|= ALXL 2S4S 57K =22 4+ A2H WE H=Z2(of
Mg 4~ JAsLHCL

2= H|
b — ™
1. =g3517| Hol HS i ch

2 NEE 2Y SongS MEHSL|CH
[RECORD] HHEE 2 5 Selection InterfaceE AMEiGHH,
A32l0| 3R AFEX} Song NumberE HA|EL|C},
otor A3 El0 “r—*"7t HAIZ|H O] AHEX} M2 o|o] MEH
Z4QIL|Ct, DteF Nixie TubeZ} CnF*'Z2 HEA|5MH, 0| Ot
M2 o o|ALt oOtF3 AFEXL SongO| =20 XMEE o
UX| 42 A Ut [+/ YES)/[-/ NO] HES =3 A%t
Song2 AM&E mUS MEHSHMAIL,

2. [RECORD] HHES CHA| 528 =3 &H| HEHS AIXELIC}
[START/ STOP] H{E2| LED X|A|S0| 20| S0{2H J

Voice, Style, Tempo, Parameters& AX& £ UESL|CH,
Note:
SPLIT 7|58 Xt=o=z2 &=EL|LCt,

h:guxl-
= = =
1. 7|2=9| 718t

= T2 NSL2=2 =30| AREUCL
[RECORD] HE2|
i S

LED X|AlSOl 20| HELICH
2. =2 xH|AE| S0 [START/STOP] HES S2H =22
A|ZHStL|CH, “Auto Bass Chord’(A.B.C) 7|50| Xt52 2
A X 2L MMS AR W7IX| Accompaniment=
HAZ ot =30 SAlof A L&LICH
Note:
=22 Q&fl “r-*" (A Song0| MEE O ASLS 2olo))2
MEHSIH KMEHE 7|ZE ALK} Song2 M2 Dataz CHA|EL|Ct

=2 X

1. [RECORD] HEZ CiA| 52 =22 XY 4 UHLCH
AFR0| - - VB BAIF B, AAH0| XpSO2 =8
DataE WE m|Zz|of MEEILICH I ChE A3

‘FUL'E EAISHE, MEs W = =53 XAIS0| AHX|A
g

S0 2reb M= a|7h JFSXIUCH o] =5 g2
A0|H W dlz2lol XAisez MEF 2 AUt
AZZI0| “CFUL'E EAISHH, MY 1d=
XIASe =0 HE A YUt

o
T 0o

o

ALE XIS xHH

1. [PLAY/STOP] HEES %2 Records Playback(=-&XH{A4)
D E ML CH MEiSt AFS Xl Songdl DataZt g™
AJ20| “nF¥E HEAIELICH ((6l) “nF3”) TteF MEHSE
AF2 X} Song0ll AFR 7t53t DataZt gle® A3l
AHE XL SongQ| =Xt “P-*"E HAIELCL (o) “P-2")

2. [+/YES]/ [-/NO] HES &£2| ALEX} SongS ME SHMAIR.
3. MEHEl ALEX} SongS MEHSEY| 9I5H [PLAY/ STOP] HES
FEYAL.

[PLAY/ STOP] HE2| LED X|A|S0 0| SO0{FLICH

4. AF2 Xt Song HF AEHOIA [PLAY/ STOP] HES CHA| £2H
HXIZLICE [PLAY/STOP] HES| X|AIS0l &2 AXIA

RECORD

CTRL 2

- = |
I /

VOICE STYLE SONG

e O
START / STOP
MIDI EDIT
A0 F#3
|—— Chord Section —
@
RECORD
- - -

CTRL 2

PLAY / STOP

CTRL 3

[
[y

- = -
I -
[

-

VOICE STYLE SONG

VOICE STYLE SONG

VOICE STYLE SONG
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Ir
ojo
ol
N

ALEXS S AlH|

5}
1. [RECORD] &t [PLAY/ STOP] HEES Zl0| -2 1 Qo™ RECORD

SREHA ZE ALEX} Song2 AMK|ELCH :] —

CTRL 2 ' ’ ’

2. [PLAY/ STOP] HES =2 AFRX} Song MEHGHIAIL. , ’ , ,

7 0|% [RECORD] HEZS F2H ME{Z= AtZXl Song2 ° — f— —

AR EtLICH AZE “dEL"S BEAIE AL|Ct, PLAY / STOP

[+/YES] HES S2H Aty A&8S gLt VOICE STYLE SONG

[-/ NO] HEZ =23 Aty AZ2 FASH & Playback CTRLS

o=
Selection Interface® ZSO0}7A| =EL|C},
Note:

0| 2t7|= Power—0Off 25 MH0| Z0{U0| 27|l MO A
g W= AF2X} Songl| EE Datas= K|YX|X| &Lt

Duet

DuetS SHAI9| eizo| ZREALE ALY BRo| cho|Lte)st
QASS AMBY 4 Y= JISYUCH L2 A8 JH5E ZES
w28 0] J|5S A¥sich 1 of oz ojscte

DUETZ On/Of{5}7]
1. [DUET] HES S2H, [DUET] HHEQ| LED X|AIS0| HX|HAM ® ’_' '
A 320 SXHC| Duet ZF: “d**'S 229t EA|EL|CE, DUET

((ofl) “d01”) 11 O|% Main Display &EfZ SotZLICt, /WP ':’ '_’ ’
J

2. Duet 7|52 ZE5t2{H [DUET] HES CHA| 53 FHAR
< = = : ICE STYLE N
AT RI0| “oFF"E HAIGIHA [DUET]Q| LED X|AISOf £0] VOICE S SONG
UESEI= S

[SHIFT] HHES DUET +/- 7|2t &7 =2 3|Y5t= Duet Typeg —
MEHSIAMAIQ. “ BXHQ| Type Number ZA| & Z{QIL|CH,

((of) “d017) i B VOICE STYLE SONG
0 2f7|oll= 32712| Duet0] H =0 UAFLICE E7|ZH2 01 LICH

P
Note: ' ’ ' '
o] et7|ofl= ztZte| VoiceE 2ls MY St Duet TypeO| =2 1243l pop— o
S| LT} Duet Type2 E3t CH2 Voice MZlol of3h 3} | |
JtseL,

DUETZQ| &2|X(Split Point) VOICE  STYLE  SONG

Duet 7|50| A2 ¢ f FIEE= XAIS2E 2719 MMNMo=z

LH-OfRLICE 212 pojols B MM, 022 nds HaC) sonc
M

23|He Split Voiceo| Ea|X MEo| HBE|0f USLICH E7I2U SeuT
F#3 (34)LICH,

AlSH: A0 Default Split Point: F#3
[SPLIT] HES 2 =, 2a|yoz XY 7|89l 7|8 | |

L2MAIQ, [SPLIT] HEONM 22 HH AlAHS Rfsoz 22X




Harmony

Harmony 7|SO0AM AJAEIS XtEo2 HAIS HZE0| Harmony

SUE AE AYLICt

AlSH:-

=20

1. [SHIFT] HEZS [HARMONY] HED} &4 &3 0] 7152
AMSHMAIR, 7|22 OFFRILILCY,

2. [SHIFT] HEES HARMONY +/— 7|1} &4 S8 3|2st=

Harmony TypeZ MEISIMAIR, AZZI0] SX{Q
Harmony Type2| =XIE HA|ZLICE ((of]) “H- 17)
Harmony &1t= 3702| Preset TypeO| {U&ELICE =7|Zk
ME2 1 1+5Q]L|Ct,

Parameter | Harmony Type
1 1+5
2 Octave 1
3 Octave 2

Scale

TRANSPOSE

/ /i ?%ARMONY SHIFT E{ f\ \

e N I
T f

VOICE STYLE SONG

Temperament)2 UHI™MOoZ
7|9tstod XpalRbe| Zb=ap A
ojotl-oflM 22| MABEH
HAE2 AEsH7| ™ol &=, AF5H7| s E 7Hel CHE Scale
== ArZg ot

UMK RE WHE JHE, FIEE 2tY|of HMetet W E(Equal
2 C ¢ C

1. [SHIFT] HED} [SCALE]S Z0| =-2™ Scale ZEE AlsH &t
2 UA&Lch AFE “on"S LIERH ZdL|CY,
0| 2t7|0ll= 6712| ScaleO| UELICH XE7I12+ ME
1 Pythagor@!L|C}.

ro

2. [SHIFT] HHEE [SCALE] Y
=28t A3ZI0| “oFF'E LtEpH ZdQlL|ct,

3. [SHIFT] HEE SCALE TYPE +/- 7|2 & S8 5 st=
Scale Type2 MEHSIMAIR, AFZI0| SR Scale TypeQ|
LXE HEAIELC

4. [SHIFT] HEES SCALE ROOT +/- 7|2 &7 53 sdst=
Scale RootE MEHSIAA|IL. A3 20| SXH Scale Root2|
O|ES HAIEILILCE

~ I YES

SHIFT SCALE

VOICE STYLE SONG

SCALE
/ SHIFT \/TYPEA  \/ROOT A

23



Scale

For example :
“Minor” Scale MEHSH Root NoteE “C#'o=2 AH

1. [SHIFT] HED} [SCALE]ES #0| +=2H
NP o|A|_|q_

‘—EE Scale REE

~ I YES

S
Y,

2. [SHIFT] I:|'| £ SCALE TYPE +/— 7|2 & =2 “3: Minor”
Scale2 ME4S M'Msa A3 “3"2 LIEHH ZdL|ct,
3. [SHIFT] HEE& SCALE ROOT +/- 7|& & =21 Root “C#” —
MEHBIAIAS. AT2l0| “Cu'= BA|BHLICE '
.-l"
Parameter Scale Type VOICE STYLE SONG
1 Pythagorean
2 Pure Major —
3 Pure Minor ’ ’ '
4 Meantone ,
5 Werkmeister —
Ki
6 imberger VOICE STYLE SONG
N
DUO BEEOAN 7ZIEEJI ZE 21} VoiceE 5 79 g9o=z ~ INO
Lis A fuct :]
1. buo= ON/OFF SN2 SHIFT DUO
[SHIFT] E-I DUO DEE

Alsls |.AIA|_(?_ AE_EI()” “o LA
0] *'°"§ HtE35104 DUO E_E =g —1\— ~1A|—|Cf.
AT “oFF'E LIEFH A{LC uo
SPLIT2 AtE2S £~ gELICH £2
E3 (32)L|C}.
2.\VoiceE MEHGIAIAR.
DUO ZEE Adsty| Mol E&D 2129
Upper Voice®L|LC},

Voice Direct HED} [+/YES]/[-/NO] HEE +2H Voice
MEdSh &~ QEL|Ct

3. 22| H(Split Point)E MEH

DEWME LAYERS}
X (Split Point)Q] x7| e

DUO ZEO0fA [SPLIT] HHEXt C3~C6 7|E EH =23 DUO

o| 23| (Split Point)2
AN O
— =

HH AAR2 S22 ZEH MEsS SO

o= o

4. OCTAVE M X

MENSE 4 QIAL|C}H [SPLIT] HEO|M

DUO R2EO0|M [SHIFT] H{ET} OCTAVE +/- 7| & +2H
DUOSQ| Octave s A¥E + ASLICH AT 20 AxH2
Octave S LtEHE ZLICH (o) “17)

Note:

Song Playing 2E0A DUOE AtESH 4 Si&LICH

24
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Beep Tone

o] 7Is Prompt ToneS ON/OFF & %= QU&LICH =7|3}

NEe turn on®!L|LC},

Operation:

[SHIFT]Zt BEEP 7|& Z0| =2 Beep Tone2 ON/OFF & % SHIFT
A& L|CE,

MIDI 7| S

BEEP

MIDIZ2?

MIDI(Musical Instrument Digital Interface)= LC}FSH FX2t7|,
Computer, CI2 D= AX|Z £ C}2 Ax|SDF HZHstD AE
7tsstAl siELICE MIDI= O[HIE HIAX(LE 7|2, 84, &,
HMOAIS)E Parameter(EE, H|EE2tE, Audio Panning, T2 124
HE MH)E Q8 ELH Voice SelectionE 7ts36HA| sH&LICH
MIDI E{O|<d

o] 2&7|= 2702 MIDI E{O|20| U&LICH USB Terminal, MIDI
OUT Terminal

rsw

Terminal Rules

MIDI E{O/EdE “Master Device’2 A CtE Zrx|(Subordinate
Device)& _75_75;%*!4[:}_ Master Device?| MIDI OUT EjO|E&
Subordinate Device®| MIDI IN E{O/E0| HAZASIMA|IR, Z2
Device2| MIDI EHO|Ed2 HZE &+ USLICH FASHA, EPE
DeviceQ| Z& MIDI Ol HAZE £ gL o,

MIDI OUT
et7|e| MIDI OUT HO|dE EZ= MIDI AHO|E2 0|23 Computer
E= OHE UWE 9E|97|7|_I MIDI IN ZHof| HZAsI A2, MIDI

Datas 7|EEE HFSI7LE MIDI ZAEE 7| =s(Note ON/OFF, METRONOME
Voice Change, Control DataS)S& A2 | MIDI OUTO|A CtE
MIDI ZX|2 ™EELICH XtMlet LIE2 MIDI Implementation Chart CHANNEL

OlM =felstAlL.

MIDI ZIEE

0| 2&t7|= 379 =Xl MIDI HEERE 71X /JUSLCt 0]

HESHSES MIDI HXISS ABE of ALELUCH XM 8L

R SIS —

ZHEEZ| ME!

DEMO

MIDI MODE

1. MIDI ZHEE22] BEE AMEGIAMAL.

[SHIFT] HE& [MIDI MODE] HE1} &7 %22 MIDI ’-' ’-'
7AEEZ RSE Mg ct [MIDI MODE]2| X|AIS0| 0]
Sole guch ,-’ '-’

|
I

VOICE STYLE SONG
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MIDI 7|5

2. Controller Edit ZEZ
[MIDI EDIT] HEZ &2 Controller Edit 2 CEE A&listH
ZtHAE MIDI EDIT X[A|S0l 20| S0{ZLICH,

3. Controller AEH
Controller Edit 2=0|A [CTRL 1]0|A [CTRL 3] HEE =
SILIZE =2 7H‘=”X‘|O§ MEHZl ControllerE2 HEE £
U&LICEH o2 [CTRL 1] HEES %29 Controller 1 Edit
2 A M E*E.jE' X|A|001| 20| S=LIct A3 =0
HEH ZFES HFA|ISH &, Controller 12| ParameterS TR £
ol
A

>

4. Command A&
MIDI ZIEE2Z{ 2=0|M [COMMAND] HES &=
SxHoll LX|SH= Command ZtS HO{ELIC|
“VOICE” Ot0|20l= 0| ECHQLIEL olmi, MIDI MMof St
7|12 =8 Command 2 MASIAMAIL.
= 131709] MIDI Controller Command(000—-130)7}
=7\t gt2 o001t

o AZ2

e
=)

p=E =

START/ STOP

MIDI EDIT
@ @
FILLA!B RECORD PLAY / STOP
CTRL1 CTRL 2 CTRL 3

1 1M

MMAND

|
/

VOICE STYLE SONG

MIDI
N

Y LT LT 1

5 6 7 8

Number Display Command
000~127 0.00~1.27 Standard MIDI control (Bn)
128 .Cn Program change (Cn)
129 .dn Channel aftertouch (Dn)
130 .En Pitch bend (En)
Note:
5|9t5t= Command 2 MEHsHY| sl SHE 7|2 S2CtH([-
shift] HEDL Z0| +8), 3742 =Xt& O"0I01 FEHMAR. oE

504, 0, 6, 45 *A‘IEHE
EESEINIEY

L=2MH Command Zt2 642

5. Data M|E
MIDI ZAEE2] ZE0|A [DATA] HEZS F2H A3EI0
3ol MEHEl Controller?| Data e HO{FL|CY
“STYLE” O}0|20ll= 20| %O‘I%Llﬂf. oluh, MIDI MlMof

gekE 7|12 “61 Data Zt2 AHSIHNAIL.
(0|8 7tsst Hel: 000-127)
Note:

5|U5ts Data gt MEHSEY| Qs SHE 7| F2CHH([shift]
HED 20| £5), 3712 £X= ¢
0, 6, 42 =Mtz %2 Data 2

6. Channel MIEl
MIDI ZAEZ2{ ZEO0|M [CHANNEL] HES F2H AF2l0
Sixjo| MEHEZl Controller Channel2 EO{FL|LCt
‘SONG” oto|Z0ll= =0 S0{ZLIct olmi, MIDI AMof

stetEl 7|12 ‘—E1 Channel ZtS MASIMAIQ.

(0|8 7t H: 01-16)
Note:
s|9tst= Channel Zt2 MEHSHT| QI8 €Y= 7|18 S2CtH
([shift] HED Z0| £5), 2709 =X}I& ¢HOo|o| F2 A'AIEE ol
£0{, 0,12 &AHE =2H™ Channel 22 012 M™EL|C}

26
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MIDI 7|5

2|9| 3-67tX|Q| IFHOSZ Controller 1/2/32] Parameter MEE
Al

AMalsl o~ QI&LICEH [MIDI EDIT] HHEZ =21 MIDI Controller Edit

BCIt 2250 BAE XASS AEILCH

Note:

1) Command Zf0| 0—1272| ®H2| LHof| JUS™, 1 Zt2 DATA 1 of
BnO| & ZALICL [DATA] H‘l._E =2 DATA 29| g2 AMFE o
QlaLct
M- .

2) MFSH X174 1280|H, 1 ZF2 Command Cn®lL|Ct,
[DATA] HES =2| Data 22 MFSH £ U&L|CH

3) ™ot £X7F 1290|H, 1 e Command DnlL|C},
[DATA] HEZ =2 Data 2 4 + S\’A*LIEP

4) ME5t —-—X}7} 1300|™H, I 2+ Command EnQlL|C},
[DATA] HEZ =8| DATA 20| 7+° =Rty —’.*— UELICH
DATA 12 XSS Z DATA 20] _I H MME A ik
Data2 = 0~126, Datal=0;
Data2 = 127, Datal=127
OtoF Datal=Data2=00|™H Pitch Bend7} 7% S22 fEHUS
o|o|gtL|Ct;
OHoF Datal=0, Data2=640|™ Pitch Bend7} &7t 22
o|o|gtLct;
OtoF Datal=127, Data2=1270|™H Pitch Bend7} 7}%& &£&
Eﬂtﬂlolo o||:||or|_|[:|.

=20= —

?jE%E-lOutput ®
— DEMO

1. [SHIFT] HEES [MIDI MODE] HE D} &7 +2™ ) ( )
MIDI Controller mEZ Alsist|Ct, [MIDI MODE]Q| LED e
RIAIS Ol 20| SoigLich /s"'“

2. [CTRL 1] HES %2 [CTRL 1]Q| LED X|A|So0f ZtA| £0] ® ® ®
5’17“I_|I:} 0|74 A|AHEIO| Controller 12] MIDI Information FILLAIB RECORD PLAY /STOP

MAET QUcks ASelLcH M DHHo| YREH B C ) C J C
XIASof 20| FHZILCt CTRL1 CTRL 2 CTRL3
[CTRL 1] HES CtA| =23 MIDI Information0| CiA| H&E!

ZeiLct,

3. 0|2 Ze "ttHo =z [CTRL 2]9t [CTRL 3] HES +=2H ®
SHESh= Controller2| MIDI InformationO| MIDI OUTOIA & E DEMO
At

SHIFT MIDI MODE

4. MIDI Controller 2E0|A [SHIFT] HES =2 5 [MIDI MODE]

HES 87 F20 BEE 28 4 L
Factory MEl S+
v /NO N /YES

Shutdown ZE=0ilA [+/YES]®t [-/NO] HES & =2 moteS
Ut AA-S Factory MEO MIYEM 2= =SH Datas
AdlE AUt O SO A3l -—-" 2 EAFUCHL

At TbEO| 2R E S, o= AHS2E Power—On MENE X ZAHE
AL,

VOICE STYLE SONG
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=X Folnt sz
MYZS ON EEE= OFF Sy UMl HM0|H AS o el USLCt
AT|HNAN  “Pop” A2|7} LIH
7|17t AXIX|RE FIHEE AFE M| 1. S2E0| MYs Z7[QUX| &laiFzAL
A2|7F LEX| <2 2. lEZ1} PHONES Jack 29| HAZAE =QISIMAIL
ZHY E22 AIEE M, L0[=7} HY E= 27| 7t710] AtSstH e &~ = EXM YL/
MM OI SME oot ™, 9| MRS IALE 2T |0A He| BN AFESHMAIR,
JIHEE e if HRE 30| Tune MEO| “0" 22 MHEIU=X| EQRISHYAIL, [+/Yes]et [-/No] HES
™ SAl0] F21 o™ x7|5t MEiE S FL|C
AFE0 HAS o|F, Dot E USB A|0|&0| &tao| HZLZU=X| &els E7LE AFES CHE USB ZE|
oIA5tx| =ote AIZSIYAIR, PCOI CHE E2lo|HE MY T Y&t
= O|:
x'“ = *I’ o
Keyboard Control Key
88 Hammer-Action Keys Beep, Full Range Switch, Pedal Resonance Switch,
Touch -/+, Tune -/+, Octave-/+, Scale setting, Reverb Setting,
Polyphony Chorus Setting,
128 EQ -/+, Duet -/+, Harmony -/+, Melody Off, Metronome
setting, ACCMP Volume -/+, Tempo setting, Style Select,
Voice Song Select, MIDI Controller Parameters setting.
20 Voices
Connectors
Style DC IN, PHONES (2 standard. ¥2” phone), AUX IN, AUX OUT,
50 Styles USB, SUSTAIN, MIDI OUT, UNIT PEDALS (Soft, Sostenuto,
Sustain).
Song
60 Songs Power Supply
DC IN 12V/2000mA
Demo
2 Demos Speaker
4o0hm 10W x 2
Tempo 8ohm 20W x 2
30 -280
Dimensions

Control Button

Power switch, Volume, 10 Style direct buttons,Demo (MIDI
Mode), Tempo- (Command), Tempo+ (Value), Metronome
(Channel), Start/Stop (MIDI Edit), Fill A/B (CTRL 1), Record
(CTRL 2), Play/Stop (CTRL 3), Voice (Voice Demo), Style
(Layer), Song (Split), Duet, -/No (Duo), +/Yes (Scale),
Transpose (Harmony), Shift, 10 Voice direct buttons.

28

1365(W) x 366(D) x 137(H) mm

Weight
12.3kg
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Voice List

NO. | Name

Piano

1 Grand Piano

Grand Piano 2

Ele. Piano

Ele. Piano 2

gl Bl wN

Ele. Piano 3

6 Harpsichord

Chromatic Percussion

7 Clavi
8 Vibraphone
Organ

9 Percussive Organ

10 | Drawbar Organ

1 Church Organ

12 | Reed Organ

13 | Rock Organ

14 | Accordion

15 | Harmonica

Guitar

16 Acoustic Guitar (nylon)

17 | Electric Guitar (clean)

Bass

18 \ Electric Bass (finger)

Strings & Orchestral Instruments

19 | String Ensembles

20 | Synth Strings




Style List

NO. English Name
1 Romantic 8beat
2 Pop 8Beat
3 Slow Rock
4 Lyric 3Beat
5 Pop Waltz
6 Slow Waltz
7 Waltz 1
8 Waltz 2
9 Waltz 3
10 Vienna Waltz
11 March 1
12 March 2
13 Polka
14 Italian Polka
15 Jazz Pub
16 Jazz 1
17 Jazz 2
18 Jazz3
19 Jazz4

20 Jazz 5
21 Boogie
22 Jive

23 Dixland
24 Latin
25 Tango
26 Lambada
27 Samba
28 ChaCha
29 Beguine
30 Salas
31 Pop Bossa
32 Blues 1
33 Blues 2
34 Blues 3
35 Jazz Bluse
36 Piano Beat
37 Piano Bar
38 Pop 1
39 Pop 2
40 Pop 3
41 Pop 4
42 Pop Country
43 Pianist 1
44 Pianist 2
45 Ballad 1
46 Ballad 2
47 Ballad 3
48 Ballad 4
49 6/8 Ballad
50 6/8 Ballad 2
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Song List

NO. | English Name
1 Waltz For Piano In g-Sharp Minor
2 The Happy Farmer
3 Etude
4 Dance Of The Four Swans From "Swan Lake"
5 Carmen Suite No.2 Habanera
6 A Little Polish Dance
7 Jesus Saviour Pilot Me
8 Old Macdonald Had A Farm
9 O Sole Mio
10 | Wedding March From "Mendelssohn"
11 2-Part Invention No.13 In A Minor BWV 784
12 Turkish March
13 Italian Polka
14 Musette
15 | Bourree
16 To A Wild Rose
17 | Away In A Manger
18 Fur Elise
19 The Marriage Of Figaro
20 | Angels We Have Heard On High
21 Waltz
22 America The Beautiful
23 Did You Ever See A Lassie
24 | Arabesque
25 | Old France
26 Santa Claus Is Coming To Town
27 Music Box Dancer
28 Symphony No.9 In e Minor Large From "The New World"
29 Larghetto
30 | French Suite No. 5in G Major, BWV 816 - IV. Gavotte
31 Mazurka
32 Minuet 1
33 Minuet 2
34 Minuet 3
35 Minuet In G
36 | Neapolitan Song
37 Prelude In E Major
38 | Salut D' Amour
39 Pizzicato Polka
40 | Piano Sonata No.11 in A major K331 |. Andante grazioso
41 Songs Without Words Op30 No .6 F sharp minor Venetian Gondola Song
42 Duke Aria From “The Rigoletto”
43 | Burgmuller Op.100 No.15 - Ballade
44 | Spinning Song
45 In The Theatre
46 | Alfredo and Violetta Column Tower Duet
47 | Come Back To Sorrento
48 | Piano Sonatina In F Major
49 Tchaikovsky Waltz
50 Military March No.1 In D Major
51 Als Die Alte Mutter Mich Noch lehrte Singen
52 Etude on Leger Lines 1
53 | Etude on Leger Lines 2
54 | At the Ball
55 Dancing Raindrops
56 From a Story Book
57 | Comin' 'Round the Mountain
58 | Song of the Brook
59 Puck
60 | Cotton-pickin' Fingers
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Demo List
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No. | English Name
1 Fantasia
2 Chpn_op25_no1




MIDI Implementation Chart

Function Transmitted Recognized Remarks
Basic Default 1ch ALL
Channel _ Changed 1-16¢h 1-16¢h
Default X 3
Mode Messages x 3
Altered D—— X
Note Note 0—127 0—127
Number :True VOiCG Kokdk ke ke kkkkk 0_1 27
Velocity Note on o 9nH,V=1-127 o 9nH,V=1-127
Note off x_ (9nH,V=0) 0(9nH,V=0; 8nH,V=0-127)
After key’s x x
Touch Ch’'s x x
Pitch Bend X 0
Control 0 o o Bank Select
Change 1 x o Modulation
S x o Portamento Time
6 o o Data Entry
7 o o Volume
10 x o Pan
11 x o Expression
64 o o Sustain Pedal
65 x o Portamento ON/OFF
66 o o Sostenuto Pedal
67 o o Soft Pedal
80 x o Reverb Program
81 x o Chorus Program
91 o o Reverb Level
93 o o Chorus Level
120 x o All Sound Off
121 x x Reset All Controllers
123 o o All Notes Off
Program o o
Change ‘true P 0—127
System Exclusive X o
System :SongPosition X x
Common  :Song Select x x
:Tune x x
System :Clock o X
Real Time :Commands X *1 X *1
Aux :LOCAL ON/OFF x x
Messages :Active sense o o
‘Reset x o
Notes: *1
AccompanimentZ} A|ZSHES 0, FAH HA|X|7} & EL|CH
AccompanimentZt HX|E[HS M, FCH HAIX|7t M&ELICH
* Mode 1: OMNI ON, POLY * Mode 3: OMNI OFF, POLY o: YES
e Mode 2: OMNI ON, MONO * Mode 4: OMNI OFF, MONO x: NO
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Scale Tuning System

34

Tuning System2 AF Z0f ofH SM E= SF0| MEEU=X| &Qlst= AARYLICH THA] 2SHA,
o AU BRE(et 71X ®E YY€E 7Hd, 7I2E0
HMeh2 ot S0l MEE= S8HQ ScaleLtt, (T O0H=2] Tuningat H|W™ 17YE ScaleQ| CHE
ef7|S0ll ArEELICH Equal Tempered Scale?| et7tX| 0|2 = Fof9| =gt Zrt= FLCH
0|23t 2=E SAS2 Y9 Hatet 40| XMHrEA #f - of2iz MzE 4 JUSLICH SEI|

oot M= T E(Equal temperament)0] 2| AEEH Al ({1 JUX|T ARHES HHEESS

AZ3St7| Mol 2=, HFokr| sl R 7Hel CHE ScaleS2 AFEEILICE 0| mOt== 67H2] Scale Tuning
System=, 7HX|1 len H=zClof EXst= ZEI Msls As MY + UASLCH

C}2 Scale Tuning System?2| E%!

Pythagorean
Pythagorean Tuning2 T CHQ| ~5tXt0|XF HStXIQ! PythagorasQ| O|E& MA HHEUSLICH
Pythagorean Tuning2 2™ 5= SH0| 7|=E F1 Y&ULCH EYSHA HaSHCZE 5= SH

=EYsSHoZ 3z SHo| ML

Pure Major & Pure Minor

S0 Intonation(IHIi 2 JI2 =2FE) E= Pure Intonation2 A2 Whole Numbers?| H|Z0| H2t=l
SE9| FrequencyOll 2| Tuning®iL|Ct, O|2{st BtAloz =EE Interval2 Pure £ Interval2 =& L|CH
Z1 Major Scale2 Intonation(SX(FiH)E FNHSLICHEY S| 3320lA]). 11 Intonation Z|AH2| Natural
Temperament ! L|LC},

Meantone

Meantone A|ABIZ Intonation(SE(FH))ol LTS SELICH

16M7] REe mo|lz 227t9| R F2 AMEEIHRMSLICt 0|2{8t Scale® Pythagorean A|AH!I0]|
78t E10 Qo Ht™ol 2lH 9| Minus QuarterOf| A IntonationQ| ZAMX|7t ELICH M2tN, S
Scaleg TH=7| 2?5 0| A|AEIQl ALZoltH OFX| tHSH 3530t 22 OtEE D &tdst AIREE H £
UEL|CE,

Werckmeister

Werckmeister A|AEIS Andreas Werckmeister?| 0|28 WA HHE|AULSL|CH

0| Scale2 Pythagorean scalel| J{Moz MME|IRAESL|ICH O] Tuning2 Pythagoreand| 2|3 Tt=0{ %!
Comma MaximaE SIAI7] 4742 &H 5= SHEE MMELICH LIHX| 52 S™YE2 {X5| Pythagorean
Scalel| EMoZ HOI/UESLICE, Werkmeister Tuning2 SA Number?| &7}, 2t XYM AIREES
THSCZ M YN HEC|VX|L| Scaleg =& & JUSFLICEH 0|2 M| 0|§E2 e dIt
gorel xd SV A aiAERl Tuning LT

Kirnberger

Kirnberger Temperament2 18XM|7|2] SHI0| Johann KirnbergerQ|sff 7{& =

UL|Ct ESF Meantone Temperamentl| JWME HEOZE AFLICE HF: S0 ARE
A0| 7ts&LCt,

2 HH=

Twelve—tone equal temperament

Twelve—Tone Equal Temperament= ZEIEHE 12712 SS5&t MEZ Lises .
S| Frequency HIE &, 8130 HHl= 2749 12 S| RootYLich 212k 22 Y(amount)o| &
el =8 Atololl MEsSt Xto|7F UELICE,



HNESESNM

Zo| =2 iqi i 0O d o !
HZEo z2 Digital Piano 22 3 KA-90 CIXIE mot: X{
oy Serial No. SEES IS 1

BHOH CHeIR OR2IE o2y 2ED)|S 55 P:,'LIU

* M3l (F)LERE M= 8 AHIXEMOHZ IE(SEAHHRRS] DAl H 01445) 0ff [Tt OFiet 201 MIS0ll Chst
BZE AAELICH
* NE2 D& &M MH|A QEAI HOCEERE MUIAMEH = XIME HSHSME S2IGHAID| BHELICH
* BANRE L UHESE= QPLZRH 72 OILIN, DiE24 e SEL2FH 142 OILH0I SHZGHH EELICH
. I:I)Lol- A1|:||A

* 2 PLUZRE SSIRI(1E, A4LE2E ASAI6HE) OILH0 ZAXQ! AEH0IA MBS0l 01A0] st HR0l= YADE RACE
NBIAS AAIELICH

= NEZ2 JHEE2Z AHIE NB22 AIIDI SUSEE HE6IH AEY ZR0IE 23012401 gtez t= MgELN
— 2 A S
A = o Od (=} -/
BIA Do =& SEESI12H0IU SEESI12H0IZ
T 2 102 OILH0I SQE +2IE QE T MSWE L= F0HEs
IR 2 o5} AD|2 OBF
& = 1K 0ILH0I S8 TEIE&?[[_Hi HEDS Co oA
HMSTHUA 25 L EX WM Last Tiok it ois
_ [IFSEEINS
wWEE HMS0! 1HE OILHOI THA SR8&t =2l
Qot= U LA Al B
JAFKIO| AL AL e
a;’a&’uétj’diﬂ REEEN
7|=AE+9T§xT§D‘ S OHAIZ 32I0HA 0 SYAl | R4l F4 «2
D3 Al S22k | SR 430K DB LA S 22|
M2 CHE GHALZ B3I DE LAl =4 el
A A3| 9|25t HIEZS AIY SAIEEHS
H‘XDC}’TEI IE' ‘HEE‘:’Q’:XDC);\:_E\_ oT IH%DLﬂ EE —_rlo‘z,lj} ;}a X‘l% %’j}é}z‘}@ 8%0‘” 10%%
EEv—rjP:}'m@_—r |2 222 R0t U JHAFGH %a(i\ﬂ@g 2001A)
20t =2t 20Hs8H 3R
2|8 2E2 UCU 2| 2ISAl FHNNA = &S
AHIRel ol g A2} 2bsst 1O Ryl ot 3% | REL SN 2 L0
JuR s Ee| T =TT Y+ 2 s n@ HE NS ne
3% $2ISE A2 A2 FA22]
2 MH|A
* Oleiot 22 ZR0= AbIA HIZ0 CHol ABIRHIH Fae2 e+ ASUICH
@ HZ DF0I01d 22 @ AHITF DAIR DEOI AL
* DFO| Ol ER MHIAS RFE Alll= EEHIE E7E =+ * AHIXO 22 20| U HPE 422 D& I»H}\|
UASOZ BICAI AIBEGME AN FHAIL. « &) Eg= ECPI ArS0t0! 0F0| L= &
* ABHAIE, MISER, AIBEE S2 NS 2&0] OtgLIChH « AT B 0ISA| Gojcc2l 0”943_;3@ 2N %MHM
« SAOIM DIXIEE ARS, S8E AIE2Z D& LMA|
« ANBEE Y 2FHOHT 21 21EHet ZRA| 18] DA KHIA « HZOKQ AHIAMIES JIAFL B2IALIIADH O] ARZO]
* Q2 *HIL&(E\?@%) Y REAS 2 AHIA QEAI 221‘=TET°“EH|* 2/0H0d DE LMA|
_ = == = T Ol 7S =
* TOHE O A RATHH ZXIoH =01 T ZRIAl @80 52
*HE2I 015, 0lAt SC= QI8 HX| 24 * MHIA JIAS gt A HAL 27200 MAID
* AN DHRAZ HX|& = HEXIAI gls e
* 2HIXFEX 01522 THEXIE A2 12198 S ABIA |« FTWXI (S, Soll, +=a S)oll s DI, &4
* HBHAIE 2 0128 S0 ThaH MHIA QFA N
*ZREIC 2 L ERA ZZ202 AFAI *AQN 22O 2471212 6HE N

+OtEE, HE, &D1d, =&, ARt

HDC g%5=

LHOIIM 2F S5O0 CHAl LEGHA| 2222 AHSAHTA QL &1 & 22GHAIZ! BIEFLICH

=)
HT
Ol
i
rr
2
r&"
JLI




WWW.Ycpiano.co.kr

www.kurzweil.com

7129to| si=3t 2tek7| 0]0F7]  blog.naver.com/yckurzweil
Twitter(ESIE]) @KurzweilMusic

Facebook(H|0|AS) Http://www.facebook.com/kurzweilmusicsystems

KURZWEIL




