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Metro/Rhythum
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Piano+Strings

Piano/Bass S

/Voice Layer Play / Stop Function

C1 Voice / Piano D#6
2 AH =2 AH =2 AH 2 AH
HB| AL Mark-Pro O_|NEi S s Mark-Pro 0_‘NEi S e Mark-Pro SNEi S e Mark-Pro O_I\\lEi S
1 C1 | Stereo Grand 17 | E2 | Pipes 16’8 Reed 33 | G3# | Williams Brass | 49 | C5 | Acoustic Guitar
2 | C#1 | Classic Grand 18 | F2 | Orgiano 34 | A3 |Synth Brass 50 | C#5 | Chours Elec Guitar
3 D1 | Dynamic Grand 19 | F#2 | Pipe Organ 35| A3# | Brass Section 51 | D5 |Lead Rock Guitar
4 | D#1 | Concert Grand 20 | G2 | Ballad of 3 Bar 36 | B3 |Sexes X Trumpets| 52 | D#b5 | Jazz Frets
5 | El | Yearning 21 | G#2 | Prog Rocker'sB 37| C4 |Indy Lead 53| E5 |Round and Wound
6 F{ | Piano For Layer | 22 | A2 | Clav Classic 38 | C#4 | Alazawi 54 | F5 |Two Finger Bass
7 | F#1 | HardRock Piano | 23 | A#3 | Dual Wha Clav 39| D4 |[Hybrid Pan 55 | F#5 | Slap Bass
8 | G1 | Ragtime Piano 24 | B2 | HarPsichord 40 | D#4 | Old Lead 56 | G5 |Upright Bass
9 | G#1 | Studio Rhds 25 | CG3 | Film Strings 41 | B4 |Scatman 57 | G#5 | Studio Droum 1+2
10 | A1 | Fagen Phaser 26 | C#3 | Touch Strings 42 | F4 |Bright Voices 58 | A5 |Radio Kings/Rods
11 | A#1 | Old Sly Rhds 27 | D3 | Fast Strings 43 | F#4 | Doo><Daa 59 | A#5 | Dirt/Triphop Kit
12 | B | Dyno My E.Pno 28 | D#3 | Octave Strings 2 | 44 | G4 |The Croons 60 | B5 |Electro Kit
13 | C2 | Digital E.Piano 29 | E3 | Kupiter 45 | G#4 | Eurythm 61 | C6 | Virtuoso Perc
14 | C#2 | FantAsm Atron 30 | F3 | Orch Pad 46 | A4 | FLG Synth 62 | C#6 | Rhythm Maker
15| D2 | 90’s FM Ballad 31 | F#3 | U Say Tomita... 47 | A#4 | Solar Lead 63 | D6 |Dual Marimba
16 | D#2 | Big Red Wurly 32 | G3 | Spider's Web 48 | B4 | Attack Stack 64 | D#6 | Vibes
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[Voice/Piano] HES $21) U= SO F#7 ~A#7 282 =2 0|HEQ %8 AHE 4 USLICH

G#72 20l “070122 0t2 H3lJt ASLICEH F#7, A#7(Z2 2AEHNS 2 g2 “+5” 238 5J}

StHLE, “-570r2 B0l ZAELICH G7, A7(5H0F 28NS 20 g2 “+17 212 S8t “-17at

= 220 ELICH OIMIGHH OIHEQS %5 Z&E [ij= ol oF 2HBHGT, A7)S AF2oHAAIL

1 2 3 7] 5 6 7 B 9 10
Bffect [ Chorus 1 | Chorus2 | Flanget Flange2 Delay 1 Delay 2 Delay3 | Distortion 1 | Distortion 2 | Compressor
F#7[-5]

. HE=S

.ilt.

[Layer] HE

1t [Voice/Piano] BIES SAI0

=21 = S C1 ~ F5 248t Z9 Lt d 02 =22
SEHBHA Al Q. MENSH2ABH K &S HI2=0] HAELICH Mark—Pro ONEi S = 53 JHAl HI2=0] &=H| &
o USLICEH 2ots IR 22 E0X e C1 ~F5 218 S0HIA A6t =2 ELICH
U H0ll LI2= HI2S SIS #1010 2401 BAAIL.OIX M2 22 MR g=EXo=z E0) AU F#5
ABE SEHAIR. DM U2 3 1H2H 538K HSHA H=ELICH
2= =5 HX otedH [Layer] HHED [Voice/Piano] HE & 0F2LE SDHS HEDH =21 TIZ =2 X AID|
M ELICL U2 = %= Altl= [Layer] HHED [Voice/Piano] tHE LEDIF 28t HEILICH
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Play /Stop Rec  Mevo/Rhythum  Function

Volume

0 Voice/Piano(& 44/ Otr)
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N O Song Name Composer
1 DEMO 1
2 DEMO 2
3 DEMO 3
4 Prelude I BWYV 846 J. S. Bach
5 Invention NO. 4 J. S. Bach
6 Invention NO. 8 J. S. Bach
7 Prelude I BWV 847 J. S. Bach
8 ARIA Goldenberg-Variationen BWV 988 J. S. Bach
9 Fuga II (A3 VOCI) J. S. Bach
10 Sonatine Op. 36 No. 4 M. Clementi
11 Klavierstiick K. 15v W. A. Mozart
12 Piano Sonata K. 333 1st mov. W. A. Mozart
13 Rondo in D-dur K. 485 W. A. Mozart
14 Piano Sonata K. 331 Rondo Turkish March W. A. Mozart
15 Piano Sonata K. 545 1st mov. W. A. Mozart
16 Minuett in G L. V. Beethoven
17 Bagatelle No. 25 Fiir Elise L. V. Beethoven
18 Sonatine Op. 55 No. 1 Fr. Kuhlau
19 March Militaire Op. 51 No. 1 F. P. Schubert
20 Moments Musicaux 3. F. P. Schubert
21 Kinderszenen R. Schumann
22 Impromptu Op. 90 No. 4 F. P. Schubert
23 La chevaleresque J. F. Burgmiiler
24 Without word song Op. 38 No. 2 J. L. F. Mendelssohn
25 Venetianisches Gondellied J. L. F. Mendelssohn
26 Sostenuto F. F. Chopin
27 Valse KK IVb-11 F. F. Chopin
28 5 Mazurkas I Op. 7 No. 1 F. F. Chopin
29 Valse Op. 69. NO. 2 F. F. Chopin
30 Grande Valse Brillante Op. 18 F. F. Chopin
31 Valse Op. 64 No. 2 F. F. Chopin
32 Nocturn Op. 9 No. 2 F. F. Chopin
33 Valse Op. 64 No. 1 F. F. Chopin
34 Preludes in D? Major Op. 28 No. 15 F. F. Chopin
35 Fantaisie-Impromptu Op. 68 F. F. Chopin
36 Traumerei R. Schumann
37 Frolicher Landmann Op. 68-10 R. Schumann
38 Von fremden Lindern und Menschen Op. 15 R. Schumann
39 Liebestriume Nr. 3 F. Liszt
40 Dolly’s Dreaming And Awakening T. Oesten
41 Friihlingsstimmen Op. 410 J. Strauss
42 The Swan Saint-Seans
43 Blumenlied G. Lange
44 Valsette F. Borowski
45 Old French Air P. I Tchaikovsky
46 Mazurka P. I Tchaikovsky
47 Polka P. I Tchaikovsky
48 Barcarolle P. I Tchaikovsky
49 Humoreska A. Dvorak
50 Suit ‘Peer Gynt’ Op. 46-3 Anitras Tanz E. Grieg
51 Suite Bergamasque Prelude C. A. Debussy
52 Reverie C. A. Debussy
53 Arabesque I C. A. Debussy

Voice/Piano(&44/Iotr) HE - OIE =
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< Function( J1=s

1. 4825
2BH0| LOILE QIZGHH BFEE 2101XIE ZEESILICH D12 3F2 Touch 1(Unean 2 I BEEXOI QIZAIE S
LIEFHLICE Touch 2~4(Light1-Light3)2 JIH& 218t2 HdSot= AFSTHIH &g &LICH
Ol tS0ANE HEIZ2 JIEH ST 8BS A 2T E 22 It UCH, =AD AHE ST Q=2 HELICH
Touch 5~7(Hard1-Hard3)2 SHE 248tS Mot AFZINIH RHEFSELICEH 0] IS0IAE 2A48HE M HOoF 2
SOl AV ATE B2 4 QOH, =R AHE A2 212 = Z0FELICE Touch 1(Linear)2 Light1 2 Hard1 AHOI
O A& E ASLICL
2B 2HIZS TIHKIZ ZEE 4= QA HELICH [Function] HES F211 Q= SO C2 ~ F#2 218 S0l otLt
E = A 2T E HE GIAAI2L.
C2 C#2 D2 D#2 E2 F2 F#2
Touch.1 Touch.2 Touch.3 Touch.4 Touch.5 Touch.6 Touch.7
Linear Light 1 Light 2 Light 3 Hard 1 Hard 2 Hard 3

1l

i

L

o U L U
—r 1 - L %If
Piano /Voice Layer Play / Stop. inction

Volume.

2% &
Mark-Pro ONEi S &I S £=015 Cent(E+&21 1/100) E9I2 2 Si8t9/%] xs 2
clAHU LHE s ASLICE 012 UL EEE =SotHL Ef 1 IEETON
2|2t SI=AI DINIE B =015 XD AAchM AlZE &= AsU G 1 2A
Ck. I 0
[Function] HES 210 Y= SCHCH#1 E= Dl 2ers D#1 +1 =}
28 1 Cent P12 HE & == UASLILL C1 E=E1 ABE £l +5 =0}
SENGHEH 5 Cent A2 A == ABLICHL 222 P = -50
~+50 &LICt Mark-Pro ONEi S = EAI XDt 80| HZ0l Sl HE gts o0k ELIC
RS0/ HA @2 =D 22 UE IS HF 2SS € [ AHZoHE S0tA YLICL J1= 82 0 cent YLICH

e % o Demo

C#1[-1] D#1[+1]

Piano / Voice Layer Play /Stop Rec

SYEE

C1[-5] D1[0] E1[+5]
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Demo
Layer
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SZHEES Mak-ProONEI S o ARt IR ARRE HXUO| HiZ= 28ob)| floi ALSELICE 0 810l ON 2
H

&
1BIOZRH DIC| ASIHAIRE HINOZ HEL|0 FANCZ

2 H ALH AcDHEME D 00 282
0ICI &A1=t MSELICE ot Mark-ProONET S 2| DICI £5S 2R2| Al@A e HZol=s 22 D0 2822 d
SHE ASIHAIRANE HMA Mark-Pro ONET S 2| OICI 222 THAl S0I= == A2 Z N Z 89| At
EIXI0N CHOtO S01 01522 Laig = ASLICE 0l LS ThHIGHH 28 OO 2 R6tH, 012X S OFFZ £Fst
82BN AFRE M2 2= 0|0 ASIOt MEEIX $2H,

OIC &8 =t MS ELICL 2B AEE JISE2 R & 2B ZZHEE

FOIA & = UAS0I F2 AR AZAE HBoHAM ALZSE [ C5 ON

28 |IsYLICh C#5 OFF

Mark-Pro ONEi S = 3t8t EAl ZX0t SISULE [etA AL THS AIE gtS J124ol0F oh= 2B &0l ASUIC
=

BA
Dok IAE M| gtS UM, MAS ON S M2 =D|5t 822 BHE 2= ASLICH EII8t dted™ [Function]

X IJ|12HReset) cs

.

. .

O: m E ===

. . Piano  Voice Play /Stop Metro R inction
Volume

................................................................................................................. Function(71'5) HE @



Fy < Metro/Rhythm HE

1. Metronome AMEHGLD |
[Metro/Rhythm] HES $21 U= SO C2~D#2 HEE GlLIE S2H HEZ=0| AIZELICH
Mark-Pro ONE i S 2| HIEZ2=2 2% 4JtXl Bt XH2/4, 3/4, 4/4, 6/8)2 XIJELICH HEZsS HFH
H CAl [Metro/Rhythm] HES F28AI2.

C2 | C#2 | D2 | D#2 Y o O

). = mm = ]
2 /4 3 /4 4 /4 6 /8 Y Y Piano / Voice Layer Play / Stop o /Rhythum Function
2. W=7 |(Tempo) ZE0H|

[Metro/Rhythm] HHES el =k .
D12 gt2 “120” WED12 J1=23t YLICH C#1, D#1 (H2 28h) S 28 “+17 232 el XL,
‘=17 0t2 S FLICH C1, ET (Gl 248 S S28 “+57 013 Wtk J{LE,"-5" 212 A XA g LICh
HIZSHH HED1E ZEE e 22 ABHCH1, D#1)2 AISSHYAIR.
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3. &% TEOY

[Metro/Rhythm] HHES $21 U= S0 C5~E5 21BHE otLIE HEGtH S8 ZEELIC
D59 gt zIth S8 2t “1277 J123t LLICH C#5, D#5 (H2 2PH)S S28 “+17 23 0!
AXIALE 1" 243 S0l ZOtELICH C5, E5 (GFQF 248 S =28 “+57 8t3 HXIJ{LE, “-5" 23 &
ORI ELICH NMZGHH 282 22T [ Z2 2AHBHCHS, D#5)S AETIAAL.

4. Rhythm MEHST |
[Metro/Rhythm] HES $21 Y= SO E2~B3 24PHE GHLIE HESHH 28 2|S0l AIZELICH
Mark-Pro ONE i S = 200tXI 2 C+&fet 2l&S W& otD ASLILH 2 S H20 0i=Scl= &S &0t

E2 F2 F#2 G2 G#2 A2 A#2 B2 Cc3 C#3
Ballad 1 Ballad 2 Ballad 3 Ballad 4 Pop 1 Pop 2 Pop 3 Pop 4 R&B 1 R&B 2
D3 D#3 E3 F3 F#3 G3 G#3 A3 A#3 B3
Dance 1 Dance 2 Rock 1 Rock 2 Country 1 Country 2 Latin 1 Latin 2 Jazz 1 Jazz 2

C2 D2

C1[-5] D1[120] E1[+5] C5[-5] D5[127] E5[+5]
HWEJ|EH E2 Rhythm B3 ayxs

Piano Voice Play/Stop

Volume

0 Metro/Rhythm LHE eeeecccccccccccccccccccccccooocccccccccccccccscccccccocooosssccccccccssssscsccscccccocsssssccccscsssssssccsoccccs



% Rec & Play/Stop HHE

=Z0p|

[Rec] HES 0180l 2HHGHH AL RIS HFE =S & £ U= DI

+ S22 AZO= YES 3T KT ASULTE
1. [Rec] HES =21 S UIIAEHS SHSLICH BI2 IS HZ=518 =30| AIRELICHL 5SS HxeH
B2 Oteioll L= [Play/Stop] HES FE/AIL.
2. [Rec] HES =21 =3 UIIAEHE 2HSLICK [Play/Stop] HES S2AI1H =301 AIZELICL HBIS =
et ALEAS AFE =3 §LICH
3 [Rec] HES = =3 UDIIMEHE USLICL MAHC HY = ATE HES $1oH =30 AIZEL

Demo

Piano / Voice Layer Play / Stop, Rec Metro/Rhythum  Function

Volume

njo
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I
3

HE2s1 20| ASZI0f =36tAlA® 0121 [Metro/Rhythm] HHE
AESHIAL. (HEZ=0 e 882 2052 Z1 SHMR.)

20| LUBEI HEHOIA] CH| [Rec] HELR S2] =Q0P)| £D HO| SaT|QE s
= XQURILICEH
NOTE ] 2 0P ONB ofl LiyE! 21t 200] e 4= gtaltt

M I AFZELICH [Play/Stop] HES 0I&0H =S& HFE oL HE=+ U= IS

HAFE S0l LE ZaE [ AFZELICH

Iofr A2|E 0| 80K ZHHT A=ZIEE =80+ 20| [VoicePiono] HEEZ =21 LIE &
QOO0 MEZ RFOIHLY EfT|E MEIOI0] 20| A0 2M|Q.

L] \d — Demo

° ° Piano / Voice Layer ay / Stop ec Metro/Rhythum Function
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1. MAHIRI HIZE

ﬂ ﬂ MAHIQ HE2 28t TIoHS| BT HE D 22 A2S gLt 5, MAHY HES =28

2=

H=tlE SES NSAILICH

ATIIE Y=t
sme HAHR! 2.2=E ]I"E

CINETOH=Sl HE HAIS (RAE(LE M0t &

Lt 1SS IS 2 =S
LICH [etA et0lE & TIot:

9 JI20 HIEQ AILHE HE JIs2 X2

@ | & eeecee
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OICI(MIDI)= Musical Instrument Digital Interface2| 2¥Xt2, 2tEtst HI0I1SS 0126H0 & AF 241240l A
2 SOl HEl(f 2= HAIXIS =1 2| 2ol AISEHE 20 EE 72 LICH Mark-Pro ONEi S
Jb XI&ak= 0ICI HIAIKIE 25%“0IC] & 2 (MIDI Implementation Chart)”0fl LIEHLE LS04, 01Z 0|

25104 CHE 0ICI XIY 20|12t S8t 4= QU&LICH

1.USB O|C] 3=

Mark-Pro ONE i S =& MOS0 &JH2l USB OICI A ASLIC :
« DICI &4 &Xk= T2 0ICI 20125 0ICI BIAIKIE &1 ?loh AE=ElLIC
- 0IC| == &A= CHE 0ICT 2101l DICT BIAIKIE 2L | $loi Ak=ZELIC

Mark-Pro ONEi S = OICIHIOIES 0I26HAl @10 &2 USBAHIOISZ MIDI IN/OUTD |SS =38 ==
SLICHL USB OICI XEE 0|EotAIH E2| OICIIEHI0IA 8101 ZFE2t 2Hetot ) &l HAZSH

M

BREI FHIDIE AZ6H)| fAst 72 LICH 8 HFE 0l HZHS [H Mark-Pro ONEi S
9 J d

| S2+0IH1 I+ Windows XPOIl LIESIOl UEXIS 201510 (=02 AR GH= “Z24 7] o Zgjo”
Jlss 2D UsLIC YSOas

—

SW PEDAL usB In Out DC 15.0V
2.5A

O,
°® B | ®0® €

KURZWEIL -



OICI= AM2AME Ol =33 ot HU AFE D] ?lol Ab=Z ELICH Mark-Pro ONE i S Ofl R

KOt =8 = 0li&t OICI HIAIXIE NEOHH, 38 (= M&EE OIC HAIXIE S A A0t 2

=k

LICH. 2&, USB 0ICI &A= 01250 OICI HIOIEE 2R AIRAMU HZHM =33HALE H=

USLICH

QIR AMEANE Ot 1 201 BREI0 AIBAM 2ZEJUE £X1 ot =2 AFSELICH

e

—
==

o JSoas
ZRH

KURZWEIL

U= AIA

Mark—Pro ONE i S

2.0]10] =
0ICIZ 0I25t04 0def JHel SMS SAl0 A= & [ 2t SM2 M2 CHE HE(Channel)
OIRSTV OIAS THE D HI==Et IHE 22, O1H XHE 0l SM0| MR D HEZ M=
SEiEH SMBLS A6l ELICH

NOTE OjoF LY

H=ELICL
E NAIXI=

SO 2X|T]of Q!
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1. 0I=E 2Kt
SISZ SXks JHol i oS
SN0 HIEES 15 A

ZEo20 2207t ELIC

ool S 2 &

Mark-Pro ONE i S

S Mark-Pro ONE i S o &H
IS 3T EE0 AUz 28
olEE SXE JHXD

p=x=)

fIoHAl AFZELICE =
LIZH0IA 220t LEX 220 oflE

I'I-tl

(%

\_/

=LICH
U]

l_n HEADPHONE

2.QC|Q !/ &3 THX}

QL2 & k= MP3LECD ZdI010 S2 HZ6HH Mark-Pro ONE i S& HIL ATHZ SSE = U
ol SLICEL S22 Mark-Pro ONE i S MH(ZHH) M2 Volume =EE ZEE 4 JUSLICH RCA A 0l
22 013l AZELICH

QLR =& A= Mark-Pro ONE 1S 2 X ATII9 A|AEIS AMZ0HA| 210, 20 £250| et AR N
I, ATIHE AHESHHLE Mark-Pro ONE | SAH2EE =30h)| fIoi Y AMLECHE 2012 J1710 H&5HH
AE ELICEL RCA AHOIE= Ol HZELIC.

Audlo
SW PEDAL usB DC 15.0V
2.5A
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1. Layer &8 07|

Layer2| CHEXOI 0= AttackO| tHE A2l 2t =2l 22| (Piano / String, Pad)E 20| AFZotHLE HI==8t S
DES HHEOZ B0LA (Brass, String Analog Synth) E28H AFREE 21 [ Al2E b

JIEN = HIoH=2tFM TIIOH: £ 018 MZ22 EP A2IE S0 & .
B XS & 2ets, =& WA 20l AtZots S &LICH 20122 2etEs SR I ESLICH

-+ o mmmmm

Play/ Stop

z
. g Demo
+ Y
W = D ED ED =D
. . Piano /! Play / Stop Rec Metro/Rhythum  Function

Ol2t 22 YH2Z (MKl 2 |E S0 ALS0l 2AAIL. cISE 20! MBI A

e
ol
%
HI
1Bd
>
fo
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Manufacturer : YOUNG CHANG
Model : Mark—Pro ONE i S Digital Piano

Version 1.0
Function Transmitted Recognized Remarks
Basic Channel Default ! 1
Changed All All
Default Poly
Mode Messages Any Mode 3
Altered X
Note Number Key range 0-1er 0-127
True Voice 0-127 0-127
Velocit Note ON 0 0
Y Note OFF 0 0
Keys X X
After Touch Channels X X
Pitch Bender X 0
0, 32 X X Bank Select
1 X 0 Mod Wheel
6 X 0 Data Entry
7 X 0 Volume
10 X 0 Pan
11 X 0 Expression
64 0 0 Sustain Pedal
66 0 0 Sostenuto Pedal
Control Change 67 0 0 Soft Pedal
83 X 0 Reverb Select
91 0 0 Reverb Wet/Dry
93 0 o} Chorus Wet/Dry
120 X 0 All Sound Off
121 X 0 Reset All Controllers
0 1-64 0 1-64
Program Change Troe # 0 0-63 0 -6
System Exclusive X X
Song Pos. X X
System Common Song Sel. X X
Tune X X
System Real Time Clock X X
Messages X X
Local Control X X
Aux Messages Al Notes ot 0 O
Active Sense X X
Reset X X

Notes

Mode 1 : Omni On, Pol y
Mode 3 : Omni Off, Pol y

Mode 2 : Omni On, Mono
Mode 4 : Omni Off, Mono

O =Yes
X= No



Appendix A

NISALS

A= A2 28 glo] ¥8E & AsUTh

ST|E ALY

Mark-Pro ONEi S

T4 (mm)

1310(L) X 360(W) X 11.5(H)

A

HMI1F ALY

Mot U

==

19.6Kg / 20.4Kg(x A ) 33

= 3TES

120 VAC
Adapter Model PM0023A

230 VAC
Adapter Model PM0024A

g4 "¢t 100 125 Volts RMS 200 230 Volts RMS
834 Fuls 58 65 Hz 48 65 Hz
HMeam

Atye e A
120 VAC 0.35 Amps
230 VAC 0.13 Amps

) 4 o

aF ALY

Minimum Maximum

s 25 40 F 5C 104 F 40 C
Ha 2% 13 F 25 C 185 F 85 C
a2 & 5% 95% (non—condensing)
23 & 5% 95% (non—condensing)

@ MARK PRO ONEi § | TS ARy




IV<%7—‘UP c

Mark=Pro ONE| § ZHEt St Jj0|= [Voice/Piano], [Metro/Rhythm] €& [Function] HES $21 U= S0t
- X! = ) B N B B
= 2t HEN HEote LHES HEGHD| |IGHH OteHol 20 A HZ oY 24BHS
SEHAM2.
- 5
c =
=) o
ol = Bl =
= =2
S ES
=
A0
A#Q
BO
-5 1 -5 1 Stereo Grand ~ — ] C#1
== -1 0 Classic Grand C*1
0 120 3 ! D1
= o Dynamic Grand 4
oW 1o Concert Grand D*1
+5 5 ] __ Yearning E1
< _Piano For Layer F#1
9. HardRock Piano F# 1
O Ragtime Piano G1
® ' Studio Rhds G#1
Y Fagen Phaser A#1
2 0id Sy Rnds AF 1
- o Dyno My E.Pno B1
Linear 1 ] °/4 1 = o _ Digital E.Piano C#2
Light 1 2 342 § ©  FantAsm Atron c*2
Light2 3 & 44 3 & 5 90's FM Ballad D2
Light3 4 ¢ 6/8 4 =3 2  Big Red Wurly D#2
Hard 1 5 g Ballad 1 1 Il Pipes 16'8" Reed E2
Hard 2 6 ] Ballad 2 2 ~— Orgiano F2
Hard 3 7 Ballad 3 3 2 Pipe Organ F#2
Ballad 4 4 © _Ballad of 3 Bar G2
Pop 1 5 . Prog Rocker'sB G"2
Pop 2 6 & Clav Classic A#Z
Pop 3 7 € Dual Wha Clav A2
Pop 4 8 3 HarPsichord B2
R&B1 9 o ~ _Film Strings 0#3
Ra82 10 3 Touch Strings c*3
Dance 1 11 5 Fast Stiings D3
Dance2 12 3 Octave Strings 2 D*3
Rock 1 13 Kupiter E3
Rock 2 14 Orch Pad < F3
6 Country 1 15 U Say Tomita... o F#3
_5 Country 2 16 Spider's Web 8 G3
- Latin 1 17 Williams Brass 3 G#3
5 Latin 2 18 Synth Brass a A3
-2 3 Jazz 1 19 Brass Section E] A%3
48 Jazz 2 20 Sexes X Trumpets O B3
c4 0 8 Indy Lead 0#4
Sl 8 Alazawi C"4
2 @ Hybrid Pan D4
+3 0ld Lead D#4
+4 Scatman E4
+5 Bright Voices F#4
+6 Doo><Daa F74
The Croons G4
Eurythm G#4
FLG Synth A;l
Solar Lead A7 4
- - Attack Stack B4
On g7 5 =z Acoustic Guitar C#5
off = -1 = Chours Elec Guitar C75
127 = Lead Rock Guitar D5
+1 5 Jazz Frets D#5
+5 9 Round and Wound E5
Two Finger Bass F#5
Slap Bass F*5
Upright Bass G#5
Studio Droum 1+2 G*5
Radio Kings/Rods A#S
Dirt/Triphop Kit A¥S
Electro Kit B5
Booth 1 1 Virtuoso Perc C#G
Booth 2 2 1 Rhythm Maker C*6
Room1 3 Dual Marimba D 6
Room2 4 % Vibes — D6
Room3 5 < E6
Chamber1 6 @ - F 6
Chamber2 7 © R 6
Hall 1_8 -1 G6
Hall 2 9 J 0 = G*6
Hall 3 10 = A6
+5 = A% 6
B 6
Chorus 1 1 c7
Chorus 2 2 1 c#7
Flange 1 3 D7
Flange 2 4 m D#7
Delay 1 5 = E7
Delay2 6 - F7
Delay3 7 = =53 F#7
Distortion 1 8 S -1 Gr1
Distortion 2 9 J 0 = GH7
Compressor 10 +1 S A7
+5 5 A#T7
B7
Reset Cc8

Ceseseecececesesesesesessasasesesesesesesesescasascssseseasesescscscsscse NRAKPRO ONE|S O ZtEt SEF Jj0|= @



CIXIE Ot

214, 2
54 2LICk

@ HE 25M

CIXIEIot: 2 g9 Mark—Pro ONEi S
Serial No.

tHeld estx

HM= E22 AHIX DIH2ARE(HE S DX R 2005-215) Off (@2t Oreiet 201 HIZoll Cist

A SFD| HI AEIAME = XEE FHYHZ 220HAID] HEELIC
S2E QTLZFHE 72 0L, 242 SEL2PH 142 00 siZ okt =& LIC

* RIE UL Z2RE 2I12H1E) OILH Ol ZARO! AEHUIA MIS0H 01AH0] LASH AL0= SADHPACZ MHIAS AAIFLICH
* 2 MZ2 822 HE NZ2Z AHIADL SHEEZ HEGI AIRE ZR0I= BE012101 B2 th= HEFLICH

AHIX Tl S8 = L=
= e EXDZ)2 0| ELDZI2H0|3
29 2 102 0|LH0| Q3 +2IZ R [ HZDE T= 7201 82
EEEN e ]
= [ HEDe T= oA
BTSN 25 2 57 DE0H g8e T | oo Tl s gie
DEE HIZ01 142 OILIOH TRt EQ8t 4212 e
Qo= DE M A 200t 2
SR NS g 25154
A 28t &5, =0l 3 5 Xt HEA OAMA QAL A
ol = SYUGHUZ 33N B 2MAl | 2azel B
Isaol Fixiz oo
DA S| 22l ls | S otKE 430HA D& 2MA| 2422l
K2 C+2 61 X12 55/l DE LMl 4 22l
A AD| 0|25} HIZS AL SAIEEHAS
AHIXD 2] 2J215 HES M:XD} Ll e
FEERIR U 218 52 R0t U JbARSHO] B2 (F DB
o022t ke 39 R
4218 222 oLt 42| 2ISA Ho 20pA2t 3 B
AHR DAY | o) gy 2o Qa0 oEols 3 | Rael 2% M4 3 20142
BaR s Fel| T =TT CT X435 HE nE Ng NE ne
3% +2001 JHsE A2 SAa52 S4%2
W S AMH|IA

* Otciet 22 ZR0l= AIA HIZ0 CHoll ABIRHIN Fa22

@ HIE 2F0l ofel H<
* 0| Ot H R MHIAE QEE AlGlE EZHIE 7 = ALEZ BIEA ABEBNE S0 FHAIL.

oz
4
L]
e
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KURZWEIL

Young Chang Distributors
Contact the nearest Young Chang office listed below to locate
your local Young Chang/Kurzweil representative.

Kurzweil Headquarters

9FL, 102-Dong, I'PARK, Jeoungja-Dong, Buandan-Gu,
Seongnam-Si, Gyeonggi-Do, Korea 463-859

Tel : 001-82-31-786-7900

Fax : 001-82-31-785-2703

Web : www.ycpiano.co.kr

YCNA(Young Chang North America)

19060 S Dominguez Hills, Dr Rancho Dominguez, CA 90220,
USA

Tel : 1-310-637-2000

Fax : 1-310-637-2025

Web : www.youngchang.com

Official distributors in other countries are listed on the web site.

World Wide Web Home Page
http://www.kurzweilmusicsystems.com

A H OFX|AF LY

BHAII(F) ZXI2T| BUSHE

BII= SEA ZTT BT 9K I PARK
102% 9%

Tel : 031-786—-7900

Fax : 031-785-2703

BSEXI| HXMH| A

QIHBFAA M JIEHS 178-55

Tel : 032—-584—-4862 / 032—-570—1550~1
Fax : 032—-570—-1555

O/= (YCNA — Young Chang North America)
19060 S. Dominguez Hills Dr

Rancho Dominguez, CA. 90220, U.S.A

TEL : 1-310—-637—-2000

FAX : 1-310—-637-2025
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